Red Sky

By Gerry Stimm er

WGA Regi st ered

[ Author's Note: The AMANDA character was witten for Mg
Ryan. ]



FADE | N:

EXT. VARI QUS/ SAI LBOAT - EVEN NG

AMANDA sails into Los Angel es harbor in a 50 foot sail boat.
The canera follows her in, first fromthe sky, then down on
the deck and finally in close-up. Amanda (43) has no
makeup on and her hair is w ndbl own, but even so she is
attractive. It is evening and there is a red sky behind
her. She is firmand certain with each notion and brings
the boat to the dock under sail

EXT. DOCK - EVEN NG

BRI AN wat ches AMANDA from t he dock, and hel ps gui de the
boat al ongside. He reaches on board and grabs one of the
neatly coil ed ropes and anchors the bow to the dock. Brian
wal ks back toward AMANDA shaki ng hi s head.

BRI AN
You're the only one | know t hat
still sails "emall the way in.

AMANDA gets out of the boat and ties up the stern.

ANMANDA
It's a sailboat, Brian, why
wouldn't | sail it in? There's

pl enty of w nd.

BRI AN | eads the way into the small office on the dock

I NT. BRIAN' S OFFI CE - EVEN NG

BRI AN
Yeah, | know you can do it. M
only concern is that soneone
around here will see you do it and
think they can, too. Then | have
to clean up the ness.

AMANDA hel ps herself to a cup of coffee.

ANMANDA
Then only rent to sailors.



BRI AN
(Scribbling on the desk.)
There are few sailors who can
handl e a boat |ike you.

BRI AN tears a check | oose and hands it to AMANDA.

BRI AN (cont' d)
Say, |'ve got a ketch that needs
to go to San Di ego next week.
| nt er est ed?

ANMANDA
Probably. | have to check ny
messages first. 1'Il get back to

you this afternoon.

EXT. DOCK - EVEN NG
BRI AN wal ks AMANDA out the door.
BRI AN

Why don't you get a cell phone?
You can get alnost all your

calls...

ANMANDA
The day | take a phone sailing
will never cone, Brian.

AMANDA | ooks at the check then pauses to | ook at the harbor
and the deep red sky. AMANDA waves the check.

AMANDA (cont'd)
Thanks. Red sky. Looks |ike a good
day tonorrow. See, ya.

AMANDA wal ks of f.

BRI AN
Take car e.

BRI AN | ooks after AMANDA and smiles. He |ooks up at the
sky, then turns and attends to the sail boat.

| /E. VAR OQUS/ GREEN DOCR - NI GHT



Rain is falling and AMANDA runs on the street briefly, then
she slips into a doorway. She passes a well-nuscl ed,
TATTOOED MAN who sits in a small chair. He nods at her and
she wal ks past. She continues along a dark corridor and
enters a roomwith bright lights and makeup mrrors. Three
scantily clad GRLS sit at the mrrors prinping and
fluffing. They pay no attention to her. Amanda passes
through into a small roomwith a few | ockers. She opens
one, and begins to undress.

| NT. GREEN DOOR - NI GHT

In the GREEN DOOR strip club, a tall, |eggy BRUNETTE is
danci ng on a stage surrounded by nmen. She stoops in front
of one and spreads her |egs. He hands her a dollar.

AMANDA carries a tray full of drinks. She is dressed in
very tight jeans and a black stretchy top. Her hair is
carefully brushed and she is wearing |ots of makeup. She
is al nost unrecogni zable fromour earlier view of her. She
arrives at her destination, a table full of college guys

| eering at the brunette. She begins to unload the drinks.
Her voice is upbeat and flirtatious.

ANMANDA
Ckay, guys. That's one scotch on
the rocks, two Dos Eques, a screw
driver and a bourbon and seven.
Who' s t he bourbon and seven?

AMANDA f | ashes the guy who reaches for it a big smle.

AMANDA (cont' d)
That's $32. 50.

CUSTOVER #1 takes out his wall et and hands AMANDA two
twenti es.

CUSTOVER #1
| got it. Keep the change.

ANMANDA
Thanks fell as.

Amanda stuffs the noney in her jeans and picks up the tray.

CUSTOVER #2
You a dancer?



ANMANDA
No. | just serve.

CUSTOVER #2
Too, bad. You could have hel ped
me win a bet.

ANMANDA
(Smling big.)
How s that?
CUSTOVER #2

(Leering at her breasts.)
| bet himthat you were a rea
bl onde.

ANMANDA
That's sweet. But seeing ne on
stage woul dn't have resol ved the
i ssue.

CUSTOVER #3
(Puzzl ed.)
How s that?

Amanda | eans close to the table.

ANMANDA
' Cause boys, |'m shaved as cl ean
as a baby's bottom

Bef ore they can react, AMANDA turns, tosses her head and
wal ks away wi th an exaggerated swing to her hips. The boys
are seen hitting each other on the armand yelling for her
to cone back

| /E. VAR OQUS/ CHI CAGO - DAY

JOE CARLSON (47) drives in his car on the freeway.
Background of Chicago. Dirty, late winter scene. GRAY

t hroughout. On the radio, the weather forecast: snow and
sleet. JCE pulls into an underground garage and rides up
the el evator alone. He walks along an enpty hall to an
apartnment door and opens it. He steps in and stops. W
hear indistinct voices. JCE noves forward. The sounds
becone clear. A woman's voice near clinmax. "Yes, yes,
yes." JOE' s face is expressionless. He |ooks around the



smal | i vi

face reflects the sane dull ness as the scene.

ng roomand out into the gray, dark sky. Hi's

He goes to

t he door of the bedroom and puts his hand on the doorknob

but stops.

wal ks back to the living room

The sounds of sex peak then stop.

Joe turns and

| ooks again at the gray

| andscape and then wal ks slowy and deli berately out of the

apart ment .

| NT. AUDI TI ON STAGE - N GHT

AVANDA i s

on stage with MATT, they are doing a scene from
Shakespeare, scripts in hand, but not reading fromthem

AMANDA
Husband, let's follow to see the
end of this ado.

MATT
First kiss ne, Kate, and we wll.

ANMANDA
VWhat, in the mdst of the street?

MATT
VWhat, art thou ashaned of me?

AMANDA
No, sir, God forbid; but ashaned
to kiss.

MATT
Why, then let's hone again. Cone,
sirrah, let's away.

ANMANDA
Nay, I will give thee a kiss now
pray thee, |ove, stay.

MATT
Is not this well? Cone, ny sweet
Kate. Better once than never, for
never too | ate.

STEVE (O S.)
Cut! That was good. Lynn, why
don't you and Mark do your scene
now.



AMANDA wal ks off stage. MATT (27) follows her.

MATT
That felt really good..

ANMANDA
Huh?

MATT
The scene, | nean. It felt really
nat ur al

ANMANDA
It should. W' ve been through it
amllion tines.

MATT stares at AMANDA.

AMANDA (cont' d)
What ?

MATT
| was just thinking that we seem
to have a ot of chemstry
t oget her.

ANMANDA
Yes. | think we do. You're a
good actor, Matt. You're really
confortable with your lines..

MATT
No. Ah. That's not what | was
getting at.

ANANDA
Ch?

MATT

| was wondering if you' d like to
cone to a party with ne this
weekend. Sone friends are..

ANMANDA
This weekend? OCh, |I'msorry,
Matt. |'ve got to work.

MATT



Oh, well. Well how about dinner
soneti ne next week then?

ANMANDA
Ch, Matt, thanks. That's nice, but
|"ve got a paper due next Friday
and a test on Monday.

MATT
The foll om ng week?

ANMANDA
Matt, why don't | just let you
know when | can make it. Okay?

MATT
Yeah, sure. Ckay.

AMANDA wat ches MATT wal k away and turns to find STEVE
(28) appr oachi ng.

STEVE

Say, Amanda. Wit a m nute.
ANMANDA

VWhat is it Steve? |I'mgoing to be

|late for work.

STEVE
Sur e.

STEVE puts his hand up to block her exit.

STEVE (cont'd)
| was just wondering if you wanted
help with your termproject. You
could cone over to ny place and we
could work on them together..

ANMANDA

(Cautiously.)
That's a very generous offer,
Steve, but | think |I'm done.

STEVE
Well then....

DARREL (O.S.)



Steve! \Were do you want ne to
store these props....

STEVE
(I'gnoring the
interruption. )
Li ke I was saying..

DARREL (O S.)
St eve!l Vhat

ANMANDA
Sounds |i ke sonething you need to
take care of. I've really got to

run. See you Thursday.

AMANDA sl ips under STEVE s arm and escapes into the
hal | way. She | ooks back, annoyed.

STEVE
Jesus, Darrel, can't you handle..
(voi ce fades away) anything. |'ve

got. ..

EXT. IN FRONT OF ALEX' S HOUSE - MORNI NG

JOE is by his car. H's son ALEX (27) holds two-year-old
TI MW

ALEX
Dad, | don't understand why you
t hi nk you have to | eave.

JOE
Alex. |I'mnot |eaving. |I'm going.
| "' m goi ng soneplace new. | don't

know i f you can understand, but |
need to go sonepl ace where |I' m not
who everybody thinks | am

There's nothing for nme here.
Except you and Kathy and the kids.
"Il visit. You can visit. W'l
tal k on the phone and send enail

ALEX
Timry's birthday is in three
weeks. Wy don't you..



JOE
And your birthday is four weeks
after that and then it's this and
then it's that. No, Al ex.
There's no easy tinme to make an
exit. Don't |look so sad. |'m not
dying. [|'mgoing on an adventure.

JOE clinbs in the car and starts the engine.

ALEX
Don't pick up any hitchhikers.
JOE
Have | ever picked up a
hi t chhi ker ?
ALEX
No. Call me when you get to your
hot el .
JOE

"1l call you when | get to Tul sa,
day after tonorrow.

ALEX
| wish you had a cell phone.
JOE
Yeah, like that will ever happen.

Goodbye, Alex. Kiss Jenny for ne.

JCE pulls away waving. He watches his son and grandson
di sappear in the rear view mrror.

| / E VARI QUS/ OKLAHOVA - DAY

JCE drives on the highway and sees a gas station ahead.
The country is flat. He |ooks at the gas gauge, |ess than
1/4 tank. He takes the exit and pulls into a service
station. Wiile he's punping gas, he's approached by a KID
(19).

Kl D
Hey, mster, can | catch a ride?

JOE



(Trying not to | ook at
him)
| don't know.

Kl D
l"monly going a fewmles? To
the Rone exit. That's were |I'm
headed. Trucker | was riding with
had to ditch me. Afraid he m ght
get caught by the conpany.

The KID flashes a big grin and a puppy-dog | ook.

JOE
Yeah, sure. | guess it's okay.
JCE finishes filling and waits for the receipt at the punp,
then clinbs in the car.
Kl D
You're fromlllinois?
JOE
Chi cago.
Kl D
You a sal esman?
JOE
No. |I'mheading to L. A You
ever been there?
Kl D
Sure. | travel a lot. Mstly by

t hunb.
KID holds up his thunb and flashes a big grin.
JOE
Well, thisis ny first tine
driving. Any words of w sdom..

Shot of Joe's CAR | eaving the gas station.

INT. JOE'S CAR - DAY

They are on the highway further down the road.



Kl D
Take this exit.

JOE
| thought you wanted to ..

JOE | ooks toward the KID and sees he has a knife.

Kl D
Take this exit.

JCE
Ckay.

JOE takes the exit and stops at the top of the ranmp. The
road is deserted. Nothing around for mles.

KI D
G mme your cell phone.

JOE
l...1...1 don't have one.

The kid frisks JOE quickly with his free hand.

Kl D
How much noney you got? Cash
JOE
Ah. | guess a coupl e hundred.
Kl D
Let's have it.
JOE
Ckay. Take it easy. 1'll give you

t he noney.
JOE takes out his wallet and tries to hand it to the KID

KID
You take out the noney. Hurry up.

The KID is |ooking around apprehensively. JOE takes out the
noney.

JCE
There's just under three hundred.



JOE hands it to the KID. The kid takes the noney.

Kl D
Her e.

The KID passes a fifty back to JOE. Joe | ooks at the noney.

JOE
Huh?

Kl D
You're going to take that entrance
across the way there. Don't try
to turn back and | ook for ne, and

don't call the cops. |If you cal
the cops and | get stopped, |I'm
going to tell themyou picked ne
up for sex. You got that? |'m

going to tell them | gave you what
you wanted and you paid ne.

That's how | got the noney. You
don't want your famly finding out
you pick up young nen for sex do
you?

JOE
( Dunbf ounded. )
No. No, | don't.

The KI D eases out of the car.

Kl D
Now get out of here. Thanks for
the lift.

The KID slans the door. JCE puts the car in gear, pulls
across the highway and drives down the on-ranp, watching
the kid through the rearview mrror.

| NT. MOTEL ROOM - EVEN NG

JOE is on the phone. Through the picture wwndowis a view
of a busy street.

JOE
No of course not. | haven't
pi cked up any hitchhi kers. | know

it's dangerous. No. Don't worry.



I"'mfine. |I'"menjoying the trip.
Yeah. kay. You too. [1'll call
as soon as | get to Vegas. Bye.

JCE hangs up the phone and | ooks enptily out the w ndow at
t he passers-by.

EXT. THE GRAND CANYON - DAY

JCE |l eans over a rail to view the Gand Canyon; new yweds
next to himdo |ikew se.

GROOM
Can you believe it? |I'mgoing to
be in charge of the whole Wst
coast operation.

BRI DE
And in a few years, you'll nake
vi ce president.

GROOM
Yeah, maybe. But that's a big
step. 1'll probably have to stay

where | amfor nore than a few
years. You know, | think we
should wait to start a famly.
mean, if I'mreally going to nmake

it, 1've got to really work the
j ob.
BRI DE
O course. I'mnot ready yet
either. | like ny job. There's a

chance that June will resign
She's been really unhappy lately.
I'"'min line for that. M and that
creepy Justin.

GROOM
You're way better than him

BRI DE
O course, but I'mnot sure Peter
knows that. Justin buddies up to
hima lot. Golf and stuff.
can't conpete with that.



GROOM
Sure you can. |'Il help. Hey, we
need a picture. Wiere's the
canera. (To Joe) Mster, would
you take our picture?

JOE
Sur e.

JOE waits for themto get into position.

JCE (cont'd)
Say "Yes, sir."

They | ook at himoddly. He takes their picture and hands
t he canera back

EXT. H GHWAY - EVEN NG

It's dusk. Joe cones through the nmountains. L. A is
stretched out for mles, the lights blend with the sunset.
Dense snobg and traffic.

| /E. JOE'S APARTMENT - NI GHT

Joe carries bags up an outside staircase. He funbles with
a key and opens a door. He enters a small one-bedroom
apartnent, drops the bags and crosses to a sliding door.
He opens it and wal ks out. The wood creaks and he | ooks
concerned. JCE's P.OV. -- Several buildings block his
vi ew, but between them |ight shimers on the ocean.

I NT. JOE'S APARTMENT - NI GHT

JOE on the phone.

JOE
Yeah, |'ve got a view of the
ocean. It's small, but just fine.
|"mrenting nmonth to nonth, so if
it doesn't work out, I'Il nove.

Hey, put Jenny on. Hi, Jenny.
What're ya doi ng?

| NT. BURGER KI NG - DAY



Joe enters a Burger King and approaches the counter. A
pi nply faces 16-year—ol d appears.

BK KI D
Can | help you, sir?
JOE
Yes. |1'd like to see the manager.
BK KI D
(Hi s face goes suddenly
pal e.)
| s anyt hi ng wong?
JOE
No. | saw the Help Wanted sign in

t he wi ndow and . ..

BK KI D
(Di sappearing.)
Kevin, there's a guy up here about
t he j ob.

Kevin appears. He's all of 19 years old. Looks Joe up and
down as he approaches.

KEVI N
Can | help you?
JOE
Yeah. | saw your help wanted sign

and 1'd like to apply.

KEVI N
It only pays $8.50 an hour. Late
shift. Four till closing.
Monday, Wednesday, Friday and
Sat ur day.
JOE
That's fine.
KEVI N
(Slow y.)
Ckay. 1'll get you an

appl i cation.

| NT. BURGER KI NG - DAY



At a table in the nostly enpty Burger King. Kevin is
readi ng the application; |ooks inpressed.

KEVI N
Ww. | wish | had your job
hi story. How cone you want to
work here? (Quickly.) | nean,

it's a great place to work.
There's lots of potential for
advancenent. After you' ve been
here awhile, you can participate
in a health care plan and |lots of
ot her benefits. But you seem
overqualified.

JOE
Wll. | a... | got tired of what
| was doing. |'mlooking for a
change. Sonething that | can do
eveni ngs.

KEVI N
Well, 1've got to run it passed
the owner. But as far as | can
see, there won't be a problem
Wy don't you plan on coming in
tonmorrow at seven and |I'Ill start
training you in. Don't cone
early. It's a zoo around here
until then. I'Il call if there's
a problem

JOE stands up along wth KEVIN
JOE
Ckay. See you then.
| NT. BURGER KI NG - NI GHT
JCE is getting a tour of the kitchen. He's taking orders

at the counter, sliding orders across the counter, shouting
into the back for a Big Mac, taking drive-up orders.

EXT. BEACH - DAY



JOE is at the beach, sitting on a big towel, watching
everyone. It's very crowded. Young college girls strol

by in their tiny suits. Joe sucks in his stomach and | ooks
over his book to watch them A few seconds |ater a young
not her cones by with her two children. Joe | ooks up from
his book to watch her pass, too. A few seconds after that,
a woman in her 40's wal ks by. Joe | ooks up to watch her
pass, as well. He |looks after her the | ongest.

| NT. BURGER KI NG - NI GHT

JOEis in the kitchen. [It's very busy. He's wearing a hat
t hat says "Assistant Mnager."

JOE
Nancy, the fries are up. Jan,
wai ting on that special.

BI LLY
M. C, can | take tonorrow off.
|'"ve got a....

JOE
Sorry, Billy, | need you. 1've
got no one to cover for you at the
drive-up.

BI LLY

(Depressed. )

But....

JOE

"1l tell you what. You find
sonmeone to work for you, and 1"l
| et you off.

BILLY
(Di sappearing.)
Hey Pearl, how d you like to pick
up sonme extra hours?

JOE
Still waiting on that nunber 5.
Come on, people. What's the hold

up?

| NT. BURGER KI NG - NI GHT



The restaurant is enpty. Joe is at the counter and sees a
| one figure approach and enter. It is Amanda.

JOE
Can | help you?

AMANDA
Cof f ee. Bl ack.

JCE
Wuld you like to try..

AVMANDA

(Impatiently.)
Just the coffee, please.

JCE
Ckay.

JCE goes to the coffee dispenser and | ooks back over his
shoul der. Amanda is searching her purse, pulling out coins
and laying themon the counter. The coffee spills over the
si de and burns Joe.

JCE (cont'd)
Quch!

AMANDA | ooks up and JOE | ooks away, pours anot her cup.

JCE (cont'd)
One cof fee, bl ack.

ANMANDA
Thanks.

AMANDA t akes the cup and goes to a far booth near the
w ndow, puts on glasses, pulls out a text book and begins
readi ng. BILLY appears next to JOE.

BI LLY
Don't waist your tinme, M. C
She's cold as ice.

JOE
What do you nean?

Bl LLY
She's nean. She cones in here
two, maybe three tines a week



after the bars close. She gets a
coffee, reads in the corner for a
hal f-hour till her bus cones, then
|l eaves. 1've tried to talk to
her, but she's not friendly.

JCE
She's a little old for you isn't
she?

BI LLY

| Iike older wonen.
JOE | ooks at BILLY confused.

JCE
Okay. You done cl eaning out the
grease traps?

BI LLY
Al nost .

JOE
Well, why don't you finish

JOE waits for BILLY to | eave, then | ooks at AMANDA. He
takes a rag fromthe counter and goes out onto the floor
and begins to clean tables. He works his way toward Amanda
and finally to the table next to her. She seens unaware of
his presence; her nose is buried in the book.

JCE (cont'd)
I nteresting book? (No response.
Joe clears his throat.) That book
| ooks interesting.

AMANDA | ooks up, annoyed.

ANMANDA
What ?

JOE
| said, that | ooks |ike an
i nteresting book.

AMANDA returns to her book.

ANMANDA
| do not date fast-food enpl oyees.



JOE
|"mactually the assistant
manager .

AMANDA | ooks up at JOE with disdain.

AMANDA
| do not date fast food enpl oyees
of any rank. Do you mnd. | cane
in here for coffee. If | wanted
to chat, |I'd have brought soneone
interesting along to chat wth.
Ckay?

JCE backs away.
JOE

Yeah. Gkay. You're the custoner.

JOE goes back behind the counter and BILLY joins him

BILLY
VWat did | tell ya?

JOE
They don't conme any bitchier than
t hat .

BILLY

No, they don't.

JCE goes back to work, but continues to watch AMANDA who
eventual ly | ooks at her watch, puts away the book and

gl asses, and gets up, leaving the cup on the table. As she
passes the counter, she ignores Joe.

JCE
Have a nice evening.

AMANDA | ooks back and gives JOE a dirty |ook. Joe watches
as she crosses the parking lot to the corner and arrives
just as a bus arrives. She gets on and is gone.

I NT. JOE'S APARTMENT/ ALEX' S LI VI NG ROOM - DAY

JOE leans on the rail of his lanai on the phone with ALEX
Action noves back and forth with speaker.



Alex is in his living room Feet on the table. Behind him
JENNY (4) colors.

ALEX
Anyway, | thought |I'd get your
take on things. | nean, | know

it's not exactly what | want, but
it is a step up and the noney is
good.

JOE
| don't know Alex. | guess |I'd say
stay where you are. You seemto
like it. Mney's not everything
it's cracked up to be.

ALEX
Yeah, | know. Still, it would be
nice to have a little nore cash to
spread around. Kathy's been
hinting that we need a bigger

house. |I'malso afraid if I |et
this one pass, | won't get asked
agai n.

JOE

There's nothing wong with your
house. You can always add on, or
fix up the basenent.

ALEX
| know. Hey, are you going to
make it honme for Thanksgiving? W
wer e hopi ng you woul d.

JOE
No, I"'mnot. Yeah, |I know I said
l"d try. | can't get away from
work. | haven't been on the job

| ong enough to take tine off at

t he busy season. Wat am | goi ng
to do? I...l1 got invited to this
friend s house. Yeah, I'Il mss
you too. G ve Jenny and Timy each
a kiss fromne. Tomand Geg are
going to visit in a couple of
weeks. Yeah, it will be nice to
see them No. | don't think I"l



make it honme for Christmas either.
Why don't you plan a vacation out
here in February. You always like
to go soneplace warm |'d love to
take Jenny and Timmy to

D sneyland. GCkay. Well, think
about it. Yeah, | suppose I'd
better go too. Alex. Gve that
pronotion a hard | ook before you

junmp on it. Okay. Well, | gotta
go. Onh, nothing nmuch. Just a
wal k al ong the beach. | try to

get to the ocean every day. Yeah,
me too. Bye. Have a great
Thanksgiving. Say H to everyone.
Bye.

EXT. L.A STREET - DAY

JCE is in his car, in a run-down part of town. He passes a
church with a sign to welcone all to a free Thanksgi vi ng
dinner. There are a nunber of people going in: a wonman and
several children, an old man, a lady wth a wal ker, a

heavi ly bearded man. Suddenly, Joe sees AMANDA wal k toward
the door. He cranes his neck, uncertain at first if it is
her, but it is. He drives around the block and parks in
front of the church. He watches as a few nore people go
inside. Finally, he turns off the radio and goes in.

| NT. CHURCH BASEMENT - DAY

I nside the church basenent, a nunber of |ong tables are set
up and decorated for Thanksgiving. JOE stands at the back
of the room and | ooks around. He pays close attention to
the serving line. There is a woman there, faced away, who
is the sane size and shape as Anmanda, but as she turns he
sees it is not her. Then he hears soneone | augh and | ooks
to find AMANDA at a table with a black woman and her two
children. The man with the scruffy beard is seated there,
too. He's staring at his food and eating nmechanically.
Amanda puts her pie next to him He |ooks up. Anmanda
smles at himwarmy. He returns to his food w thout any
ot her acknow edgenent. A famly pushes past Joe who still
wat ches the scene. He follows theminto the line, still

| ooki ng.



| NT. CHURCH BASEMENT - DAY
JCE approaches the table where AMANDA i s seat ed.

JOE
Is this seat taken?

AMANDA smles up at JOE. She gives no indication that she
recogni zes him

ANMANDA
No. Sit down. Happy
Thanksgiving. |'m Amanda. This

is Eleanor (indicating the black
woman) that's Terrance (indicating
the bl ack boy) and that's Lorisa
(indicating the black girl).

And. ..

AMANDA turns her attention to the scruffy | ooking nman.

AMANDA (cont' d)
.| believe this is Bob, or Rob.
" m not sure.

JOE
Hell o, everyone. [|I'mJoe. |It's
nice to neet you all. Happy

Thanksgi vi ng.

ALL
(except the bearded guy)
Hel | o.
ANMANDA

(To El eanor.)
There's a free clinic on
Jefferson. Go early. They get
really busy later on, but if you
go early, there's hardly ever a

wai t .
ELEANCR
Thank you. 1've been worried
about hi mever since that
acci dent.

AVANDA



Oh, I"'msure it's nothing. But

just the sane, |1'd check it out.
(To Terrance) Do you like the
pie? 1'll get you another piece

if you want ne to.

TERRANCE
(Bashful .)
No t hank you, ma' am

ANMANDA
(Ent husi astically.)
You' ve got to keep your strength
up. You want to grow big and

tall. (To Lorisa) How about you?
LORI SA
l'"d like nore turkey, if it's al
right.
AMANDA

O course it's all right.

AMANDA takes LORISA's plate and hurries off, JOE s eyes
follow her. She returns al nost imedi ately.

AMANDA (cont' d)
Here you are.

LORI SA
Thank you.

AMANDA
You're welcone. (To Joe) You're
not eating your peas. Don't you
i ke peas?

JOE
(Awkwardl y.)
|"mnot big on peas. O
vegetabl es for that matter.

ANMANDA
Ch, but you need your veget abl es.
G een veget abl es especially.
Look, Terrance ate all his peas,
and so did Lorisa. You don't want
themto show you up do you?



JCE puts a fork full of peas in his nouth and chews.

JOE
Yummy.

AMANDA gi ves JCE an odd sm | e.

AMANDA

(To El eanor)
So you're fromddeveland. 1'1]l
bet you're glad you' re not there
now. | heard it's going to be
really cold in the Mdwest for the
next week at |east. Do you have
relatives still in Cevel and?

ELEANOR
Only the children's father, and he
never came around enough to nake
it worth while to stay. |'mjust
glad we cane when we did. | got a
job right away, but...whew ... it
sure i s expensive here.

ANMANDA
| know. Isn't it inpossible?

JOE
(To Amanda)
Are you fromL. A ?

AMANDA | ooks JCE over before answering.

ANMANDA
Ch, | wish I'd been born here.
just love it. The weather's
great. There's always sonet hi ng
going on. There's the ocean.
It's just so alive. Where are you
fron? No. Let nme guess.

Amanda scrunches up her face.

AMANDA (cont' d)
Tul sa? No that's not it. You
haven't got that Ckie draw .
Chi cago?



JOE
Very good. How. ..

ANMANDA
(Smling.)
Ch, it's no big secret, | saw you

in your car outside. You had
II'linois plates. Chicago seened
i ke a safe guess.

JOE
Ah.  Yeah. ..
ANMANDA
(Looking at her watch.)
Ch, ny. | forgot. | have to go to
wor k.

AMANDA st ands.

AMANDA (cont' d)
Happy Thanksgi vi ng everyone.

ALL
(except the bearded guy)
Happy Thanksgi vi ng.

JOE | ooks after AMANDA as she | eaves.

| NT. BURGER KI NG - NI GHT

AMANDA wal ks in and orders coffee fromBILLY. JOE cones
fromthe back just as she gets her cup and wal ks to her

usual seat. She pulls out a book and begins to read as

before. Joe looks after her. Billy, notes the | ook on

Joe's face.

BILLY
Don't bot her.
JOE
Huh?
Billy | ooks inpish.
BILLY

| found out where she works.



JOE
VWher e?

BI LLY
At the Green Door.

JOE
What ?!'  No. No way. She's not

BILLY
| saw her go in the enpl oyee
entrance | ast night.

JOE
But. ..

BI LLY
Ted was with me. Ask him Wsh |
was old enough to go in. [I'll bet
she | ooks. . ..

JOE

Spare nme the details, Billy. She's
too old to work at the Green Door.

Bl LLY
Ckay, don't believe ne. [I'Il bet
she hooks on the side.

JOE
Billy! Don't go spreading runors.
Maybe she was there for sone ot her
reason.

BI LLY
Yeah, right. Say. Wy don't you
go ask her where she works. Wy
do you think she's always com ng
inso late? 1'll bet...

JOE
Bye, Billy. Go sweep the
storeroom |'ll watch the front.

BI LLY
(mad)
Ckay, boss!



BI LLY stonps away. JOE watches AMANDA and waits on
custoners until she | eaves.

I NT. AUDI TI ON STAGE #1 - DAY

Amanda reads on stage for a part. She wears reading
gl asses.

ANMANDA
...Kevin. It you don't get your
room cl ean, you're not going out.
| don't care. Well, nmaybe you

shoul d.

DI RECTOR #1 (0. S.)
That was nice. How tall are you?

ANMANDA
Fi ve-si x.

DI RECTOR #1 (0. S.)
How ol d are you?

AMANDA
VWhat does that have to do with it?

DI RECTOR #1 (0. S.)
"Il ask the questions.

AMANDA
I"mthirty...five.

DI RECTOR #1 (Q. S.)
You don't | ook old enough to be
this kids nom You | ook nore |ike
a sister-type.

ANMANDA
| can wear different nmake-up and
dress for the part. That's what
acting is...

DI RECTOR #1 (Q. S.)
| know what acting' s about. A
little advice. Lose the attitude;
it's not helpful. Have you ever
done any nodel i ng?



ANMANDA
Model i ng?

DI RECTOR #1 (0. S.)
Yeah. 1've got a friend who's
al ways | ooki ng for

ANMANDA
l"mnot interested in nodeling
right now |'mauditioning for a

part.

DI RECTOR #1 (O . S.)
No you're not.

ANMANDA
| beg your pardon.

DI RECTOR #1 (0. S.)
You' re done. Next.

| NT. AMANDA' S BATHROOM STAI RS AT CARL'S - NI GHT

AMANDA is in the bathtub, on the phone with MOLLY (22), her
daught er.

AMANDA
|"msure if 1'd a slept with him
|'d have gotten the part. No,
Mlly, I"mnot sleeping ny way to
the top. Anyway, |'mnot that good
in the sack. Wat did you cal
about ?

MOLLY wal ks up the stairs as she talks.

MOLLY
Are you sitting down?
AMANDA
Actually, I'msoaking in a tub
MOLLY
GQuess what ?
AMANDA

(Appr ehensi ve.)
What ?



MOLLY
Phillip proposed to ne!l |I'm
getting marri ed!

AMANDA st ares strai ght ahead.

MOLLY (cont'd)

Monf

ANMANDA
But you don't graduate til
June. ..

MOLLY

Oh, we're not getting married
until August.

AMANDA
Well that certainly is exciting
news, but don't you think...

MOLLY
Mom don't. | know what |'m
doing. Phillip and | have been
goi ng together since our freshman
year. ..

ANMANDA
| know that, honey. | just
t hought you' d take sonme tine after
graduation to find out what it is
you want to do.

MOLLY
| WANT to get married! | need to
know what | can count on you for.

AMANDA
well, Mlly, you know | don't have
much non. ..

MOLLY

That's not what | nean! Dad's
paying for everything. But | need
help with planning. There's a
mllion things | need to do and |
don't know what to do about them



| need soneone to help me. WII
you hel p ne, nonf?

ANMANDA
Mol Iy, of course I'Il help. 1"l
do everything I can. | can fly in

anytime. Wen would you |ike ne
to come? Three weeks? Okay. Yes.

| can't wait to neet him WMake
reservations at a nice place. W
treat. | can afford that at

least. Yes, I'll see you in three
weeks. Okay. Bye, honey.

AMANDA pushes the off button, drops the phone on the fl oor
and lets herself sink conpletely under the water.

EXT. THE GREEN DOOR - N GHT

JOE stands in front of the Geen Door; he |ooks up and down
the street.

I NT. THE GREEN DOOR - NI GHT

JOE seats alone at a small table. A young girl dances at
the table next to him but he pays no attention. He |ooks
around. H's eyes light on AMANDA, who talks to a table
full of guys in suits. Two of themare oriental and smle
at her and bob their heads. Amanda is smles too. Anmanda
finishes wwth themand returns to the end of the bar. Joe
gets up and noves to a table near the nen. A nonent |ater
Amanda returns fromthe bar with drinks. After serving the
men, she turns and sees Joe at the table.

ANMANDA
(Col d.)
Hello. Wiat'll it be?
JOE
Hi .
ANMANDA
VWhat' Il it be?
JOE

Renmenber ne? Thanksgi vi ng?



ANMANDA
(daring at him)
Are you trouble?

JOE
What ?

ANMANDA
Are you follow ng nme?

JOE
O course not, I....

ANMANDA
See that guy over there?

AMANDA i ndi cates a HUGE MAN with biceps the size of |egs.

AMANDA (cont' d)
He takes care of all the problens

in here. |If you've...
JOE
Wait, slow down. |'mnot stalking
you. | just cane in for a beer.
No one was waiting on ne over
there. | saw you here and noved
over. That's all. Honest.
ANMANDA
(Still suspicious.)
Ckay, what'll it be?
JOE
A beer.
ANMANDA
What ki nd of beer?
JOE
What have you got on tap?
ANMANDA
Budwei ser.
JOE

VWhat el se?

AVANDA



That's all. You want bottl ed
beer, take your pick.

JOE

"Il have a scotch
AMANDA

You don't want a scotch
JOE

Wy not ?
AMANDA

All we serve is rot-gut whiskey.
Have a Budwei ser

JCE
kay. Bring nme ...

Before JCE finishes AMANDA is on her way to the bar. Joe
wat ches after her.

| NT. AVANDA' S APARTMENT - DAY

Amanda sits at the kitchen counter; she is on the phone.

ANMANDA
Yes, Sheila, of course | can do
it. 1"lIl borrow sone of ny
roommates stuff. She's twenty-
two. Yes, | know |I'mover forty.
| remenber ny birthday. | don't
have Al zhei ner's. Look, | can
play a 24-year-old. Especially a
24-year-ol d hooker. Have you ever
seen a 24-year-old hooker? Trust
me. They |l ook a | ot ol der than ne.
| see them prance al nost every
night. Yes. No. Cone on. Just
call her and ask her to give ne a
chance to audition. Sell ne.
That's what you're suppose to do.
No, | won't argue with her. |
al ready apol ogi zed to you for
that. He was a jerk. He was
about to ask ne if 1'd be
interested in porn... No, okay



he's not into that. |'msorry.
Just please get ne the audition.

That's all | ask. Just try.
Thanks Sheila. | appreciate it.
Amanda hangs up and | ooks out at the apartnent, littered

wi th cl ot hes.

AMANDA (cont' d)
Ckay, what does a 24-year-old
hooker wear to an audition.

AMANDA pi cks up a very skinpy dress froma pile on the
floor and holds it up.

AMANDA (cont' d)
| wonder if | can get ny hair into
a ponytail?

I NT. JOE'S APARTMENT - DAY
Joe lies on the sofa; he is on the phone.

JOE
Yeah, that is a hefty raise. Are
you sure you want to travel that
much? | was lucky, | never had to
do that nmuch traveling. Yeah, it
can be fun at first, but the
guys... Well, think long and hard
about it. Me? Not much. Still
hitting the beach every day. No.
No. There are lots of very
attractive wonen out here but |I'm
not ... Yes. Yeah, well there is
this one woman |' mthinking of
asking out. |Is she nice? Yeah, |
think so. Once you get to know
her .

I NT. BURGER KI NG - NI GHT

Joe is behind the counter at Burger King when Amanda wal ks
in. She doesn't acknow edge him

AMANDA
Cof f ee. Bl ack.



JOE
Sorry, we're out of coffee.

ANMANDA
What ?
JOE
(Smling.)

Just kidding. One coffee, black,
comng right up

JCE pours the coffee.

JCE (cont'd)

So how s the wife and ki ds?
ANMANDA

Huh?
JOE

Just an expression. How s life
treating you?

AMANDA
Just fine, thank you.

JCE passes the coffee to AMANDA and refuses the dollar.

JOE
On t he house.

AMANDA
(Annoyed.)
Thanks.

AMANDA t akes her coffee and goes to her usual table, opens
a book and begins to read. JOE | ooks around a bit and
finally comes out from behind the counter and approaches
Amanda. As he arrives at her table, Joe |eans over to | ook
at the book.

JOE
Love Song of J. Alfred Prufrock.
That's pretty heavy stuff.

AMANDA puts the book down.

ANMANDA
Do you m nd?



AMANDA pi cks up the book agai n.

AMANDA (cont' d)
It's a classic. Not as action
filled as the Captain Marve
com cs you're used to. But

JOE
Hey, wait a mnute. Just because
| work here doesn't nean |I'm
illiterate. | have read the Love
Song of J. Alfred Prufrock and
many ot her poens, and nost of the
classics. | worked on the coll ege
newspaper and served as assi stant
editor ny senior year.
graduated near the top of ny

class. Until last year | was the
M S manager for a nultinationa
corporation. | don't read Captain
Mar vel !

AMANDA | ooks at him coolly.

ANMANDA
So what are you doi ng here?

JOE

(Cal nmer.)
| ... | ...Back in Chicago things
weren't going the way | wanted
themto. It was like ny life had
taken it's own course and | was
just being sucked along. | felt
like | needed a fresh start. A
chance to start over, do thinks
the way | wanted, not just follow
al ong because | had to or because
it was the thing to do at the
tinme. That's what brought ne
here. I'mstarting over. |I'm
doi ng what | shoul d have done
twenty years ago.

AMANDA | ooks at himfor a long tine.

ANMANDA
So... It's Joeisn't it?



JOE
Yeah.

ANMANDA
So Joe, tell nme, how |l ong have you
wanted to be an assi stant nanager
at Burger King?

JOE
(Hurt.)
Hey. | didn't come out here to be
an assi stant manager. "' mj ust
doing this to nake sone noney
until. ..
AMANDA peers at him
AMANDA
To make noney until when?
JOE
Till 1 decide what it is | want to

do. Anyway, you're just a
waitress. Wi are you to get on
my case? You were there for the
free turkey..

AMANDA
I"mnot a waitress; |I'man
actress. | wait tables to pay the
bills. I wasn't at the church for
the turkey. | was doing research
for a part |I'mauditioning for.

JOE
An actress, huh? Wat have you
been in? Anything |I've seen?

ANANDA
|'ve been in fifteen feature filns
i ncluding: Antonio' s Wke,
Frontstreet, Last R de, and Sal non
Cr eek.

JOE
Real | y?

AVANDA



In fact, | have an audition
tomorrow for a part in a new Tom
Mason film

JCE
" minpressed.

AMANDA | ooks at her watch.

ANMANDA
| have to go, now. Goodbye.

JCE
Goodni ght .

JOE wat ches as AMANDA | eaves and wat ches through the w ndow
as she boards her bus.

I NT. Al RPORT - DAY

JCE waits at a gate. The passengers depl ane. Suddenly Joe
sees his friends TOM and HELEN, GREG and MARY. They share
hugs and handshakes and ki sses.

| NT. HOTEL LOBBY - DAY

TOM and GREG cone to join JOE seated on a |large sofa. Tom
| ooks around the pl ace.

TOM
Well the weather is sure a | ot
better than back home.

GREG
"1l say. There was freezing rain
when we left. | thought we were

going to get grounded for sure.

JCE
Were are the girls?

TOM
You know. They've got to unpack
and freshen up. So, buddy, how s
life treating you? Got a girl
tucked away sonewhere?



TOM wat ches a coupl e of YOUNG WOVEN pass by.

TOM (cont' d)
There sure are a lot of attractive
wonen ar ound.

JOE
Yeah. It's amazi ng how good wonen
| ook without parkas and nukl uks.

GREG
No. Seriously. You seeing anyone?

JOE
Naw. Not yet. |...

TOM
Hey, buddy. You've been out here
six nonths already. You nean to
tell me you haven't scored yet?
What are you waiting for? You got
to get back in action, Joe.
You' re not thinking of hanging up
your guns are you? You're way too
young for that.

GREG
Hey, Tom Gve hima chance. New
town and everything. He'll get
t here.

JCE
To be honest with you, | haven't
really even been | ooki ng.

TOM
So what have you been up to?
Where' re you wor ki ng?

JOE
l"mjust ...l1"'mjust staying out
of trouble. 1've got a job at
Burger King...

TOM

What ? Burger King? Wat kind of
nmoney can you nake there..



JOE
"' m not | ooking for noney, Tom..

TOM
Qovi ously. But
JCE
Tom | just wanted sonething to

pay the bills. Sonething | ow
stress that gives nme ny days free.

TOM
But Burger King? Cone on...

JOE
No, really. It's not that bad. |
pull the |ate evening shift. |
have all norning and afternoon to
| ay around on the beach and ..

TOM
And what? That's what you've been
doing for six nonths? Cone on
Joe, what's that? | thought you
were going to make a new start out
here. | thought we'd find you
wor ki ng for one of them dot cons
or sonething. | figured you'd be
driving a convertible and have
sone bl onde California babe
hangi ng on your arm Sounds to ne
like you' re just passing tine?
What's your plan, Joe? You gotta
have a pl an!

JOE | ooks pensive, then sees HELEN and MARY approachi ng.

JOE
Hey, here cone the girls. | know
a great little place by the beach.
Come on you'll love it.

The GQRLS join the GQUYS and they all rise and | eave.

I NT. JOE'S APARTMENT - NI GHT



JOE and TOM and HELEN and GREG and MARY have just entered
Joe's small apartnent. They | ook around. Mary and Hel en
head to the | anai.

JOE
It's all | really need. 1've got
aview It's only two blocks to
the beach. |'ve got great

nei ghbors, although the Newton's
downstairs sonetines party pretty
hard. But they always invite ne.
So, it's not like |I have to put up
with...

TOM st ands, surveys the place, he frowns.

TOM
Listen, Joe. | know you were
burned out when you left. | was
happy for you after what Loraine
did to you and all. But, God,
Joe. No offense, but you're
living in a hole, working at
Burger King, and goi ng nowhere
fast!

GREG
Tom take it easy. It may not be
what you'd want, but if this is
what Joe wants, it's okay for

awhile. It's not like he's going
to do this forever. |Is it Joe?
JOE
(Slow y.)
No.
TOM

But you said you didn't have a
plan. Do you have one? \What're
you going to be doing in five
years, Joe? O five nonths for
that matter? Wiy don't you cone
back with us? | know Gary woul d
take you back in a mnute. He's
been whining to ne about the new
guy on a daily basis. Cone hone,



Joe. Don't stay out here and
beconme a...a...a beach bum

GREG
Ton

TOM
Well, that's where he's headed.
He's just marking tine. Not
connected to anything or anybody.
Isn"t that right Joe? You could
just pick up and di sappear,
nobody' d even notice would they?
Joe, that aint' right. You're too
nice a guy. Too smart a guy to
just ...just...exist!

GREG
Tom | think you should sit down
and have a beer and relax. Joe's
got plans. He's not going to
becone a beach bum He's got Al ex
and Kat hy back in Chicago and
little Jenny and Tinmy. He's just
taking a breather that's all.
Just a breather.

TOM falls into a chair.

TOM
There's nore to living than
breathing, Joe. That's all I'm

saying. If you're going to stay
out here, you need to get
connected. Get areal job. Get a
girlfriend. Join a club. You
told me you were com ng out here
to get a new start so you could do
sone of those things you al ways
want ed. Jeez, Joe, how | ong have
you wanted to be an assi stant
manager at Burger King?!

JCE says nothing. He |ooks down at his beer and runs his
finger around the rimslowy.

HELEN (O.S.)



Greg, cone out here. The noon is
full!

MARY (O.S.)
Conme on all of you. 1It's a
beauti ful night.

GREG and TOM get up, but JOE stays on the couch; he | ooks
at his beer and runs his finger around the rimslowy.

EXT. JOE'S APARTMENT - EVEN NG

Joe is sitting on his lanai on the phone with his son as he
wat ches the sunset. He |ooks tired.

JOE
Yeah, they left this norning.
Yeah, it was great to see them |
don't think so. Yeah, Tomtold ne.
No. Ch yeah, that nuch huh? Wel
| can understand why... Ch, you
did? Well congratul ations!
Real | y? That would be great. Can
you bring Kathy and the kids? No.
Yeah, | suppose. Well it would
really be great to see you. Let
me know if it pans out. Yeah,
sure, put Jenny on. H, Jenny...

| NT. DRESS SHOP - DAY

A SALESWOVAN zi ps MOLLY up in a wedding dress. Mlly spins
and stands in front of AMANDA who sits in a chair.

MOLLY
| think this is the one. Wat do
you t hi nk?

ANMANDA
| think it's lovely. It's what
you think that's inportant. If
you like it, you should get it.

MOLLY
| ' m aski ng your opinion, nother!
Do you like it better than the



first one? 1|Is the bodice too

hi gh?

AMANDA
They're both beautiful. You're
lovely. You'll |ook beautiful in

any of these dresses.

MOLLY
Mot her! That's not what | want to
hear. | need help. Wich one do
you think is the best? | can't

make a deci si on.

AMANDA
It's your decision....
MOLLY
Ch, God. | knew | should have

brought Gran with ne. Wy can't
you help ne? Wiat's the matter
with you? |[|'masking you to help
me with a sinple little thing, and
all you can do is tell ne to nmake
my own decision. (Near tears.)
VWhat did | bring you for. [If you
weren't going to help ne, why did
you cone along? (To the

sal eswoman.) \Wat do you think?
Wi ch one | ooks best on ne?

SALESWOVAN
I"'mafraid | agree with your
nmot her, dear. | think you'll | ook

stunning in any of the ..

MOLLY
Uggh. Never mnd. Bring that
one!

MOLLY stonps off followed by the SALESWOVAN wi th the ot her
dress.
EXT. BLUE HOUSE - DAY

JCE is on a | adder, painting. He stops and | ooks
t houghtfully, then puts the brush in the paint can and



pulls up a clipboard on a string to which a pen is attached
by a string. He wites, ponders, wites, ponders, rereads
what he has witten then lets the clipboard fall and picks
up his brush. A nonent |ater he repeats the sane action

| NT. AUDI TI ON STAGE #2 - DAY
Amanda is under bright Iight at an audition.

DI RECTOR #2 (O S.)
What part are you reading for?

ANMANDA
Ver oni ca.

DI RECTOR #2 (O. S.)
Ver oni ca?

ANMANDA
Yes, Veroni ca..

DI RECTOR #2 (O S.)
You're too old. W' re |ooking for
soneone younger for that part...

ANMANDA
| can dress younger. | just cane
from..

DI RECTOR #2 (O S.)
Yeah, yeah. But we're |ooking for
soneone younger, younger. Next.
Jenny, lets keep it noving. |
want to finish casting today.

AMANDA wal ks of f stage past a line of 20-sonmething girls.
She | ooks hard at them pressing her lips together to
stifle her anger.

| NT. AUDI TI ON STAGE #3 - N GHT

Amanda is under bright lights again at an audition

ANMANDA
...after everything you did, you
thought I'd be able to..



DI RECTOR #3 (0O.S.)
Thanks. That's all we need. |
think you' re too young for the
part.

AMANDA
Too young?

D RECTOR #3 (O S.)
Yes. We're | ooking for..

ANMANDA
It says she's forty-three. |I'm
forty-three!

D RECTOR #3 (O S.)
Real ly? You | ook a | ot younger.
Shelly, who's ...

AMANDA
| can dress down. [

DI RECTOR #3 (O S.)
Look, you're not right. I'm
| ooki ng for soneone nousier. A
little heavier. More notherly.

AMANDA
| can gain weight. |[|'ve got a
marri ed daughter for Christ's
sake!

D RECTOR #3 (O S.)
|"msorry. You' re not what we're
| ooki ng for.

ANMANDA
| can play the part. |'d be great
in the part. Just give ne a
chance to cone back. ..

D RECTOR #3 (O S.)
No. Cone on, there are people
waiting. Getting nme pissed off
isn't going to get you the part.
Thanks, but no thanks. Shelly,
who' s next ?



EXT. BURGER KI NG - N GHT

JCE pulls up in his car.

who sits alone. Joe gets out of the car.

| NT. BURGER KI NG - NI GHT

Joe wal ks in and approaches the counter.

hi m

BILLY
Hey, M. C, how re you doing?

JOE
Good, Billy. Let ne have a
cof fee. Bl ack.

BILLY
Sur e t hing.

BI LLY gets the coffee and returns quickly.

Joe wal ks

BI LLY (cont'd)
(In a low voice.)
|"mreally sorry you quit, M. C
The new manager's a real asshole.
Are you thinking of com ng back?

JCE
No. Just thought I'd stop for a
cup of coffee. Sorry to hear..

NEW MANAGER (O S.)
Billy, get back here and clean the
grease traps. Let Mary handl e the
counter.

BILLY
Better go. See ya.

JOE
Take car e.

over to the table where Anmanda reads.

JCE (cont'd)
Hi .

Through the wi ndow he sees AVMANDA

Billy smles at



AMANDA | ooks up.

ANMANDA
(irritated)
Hel | o.
JOE
Do you mnd if | sit down?
ANMANDA
| already told you, | don't
date. ..
JOE

| don't work here anynore.

AMANDA
Ch? That's nice. What do you do
now, tel emarketing?

JOE
No. As a matter of fact, |I'ma
witer.
ANMANDA
(Confused.)

Awiter? W do you wite for?

JOE
' mfreel ance.

ANMANDA
Ch, you're a freelance witer
You went from assistant manager at
Burger King to freelance witer
just like that? What have you

witten?
JOE

A coupl e of short stories.
ANMANDA

Yeah? Wo published thenf
JOE

(Slow y.)
Actual ly, they're not published
yet. They still need a little

wor k. . .



ANMANDA
So, you're an unpublished
freelance witer |ooking for a
date? Am | suppose to be

i npressed?
JOE
No. | just thought...
ANMANDA
What did you think? That |I'm
desperate for a date? |[|'mnot.

And if | was, what makes you think
I'"d find an unenpl oyed assi st ant
manager -- who nmay or nmay not
wite -- any nore interesting

t han an enpl oyed assi st ant
manager? Well?

JOE
"' m not unenployed. |1'ma
pai nter.
AMANDA
(Cynically.)
You pai nt too?
JOE
Houses. |'m painting houses to
pay the bills. It gives ne

freedomso | can work when | want
and wite when | want. Just |ike
your job at the G een Door.

JOE | ooks hurt and gets up slowy.

JCE (cont'd)
| guess | nmade a m st ake.
t hought we had sonething in
common. That we were both trying
to make sone sort of md-life
correction or sonething.

JOE | eans over the table. AMANDA backs off slightly.
JCE (cont'd)

Maybe | haven't finished a story
yet, but I"'mworking at it. It's



hard work. [|'d forgotten how hard
it isto think without being told
what to think. To be creative.
(Joe straights up.) Oh, by the
way, | saw you're novies. At

| east the ones you nentioned. |
had to watch 'Frontstreet' twce
before |I realized you were the
lady in the taxi speeding by. Not
exactly a staring role. You didn't
have a talking role in any of
them and you weren't on the
credits either. Who do you think
you are to | ook down your nose at
me?

JCE begins to zip up his jacket and wal k away.

AMANDA

(Yelling after him)
| had a talking role in "Wst Palm
Avenue" and in "Passing Lane
Killer." And | was in the credits.
My stage nane is Anne Carroll.
|"ve got an audition next
Wednesday for a speaking roll.
It's a supporting role.

Joe pauses at the door and | ooks back.

JOE
Good luck. (Joe exits yelling.)
Break a | eg!

I NT. AUDI TI ON STAGE #4 - DAY

Amanda is in front of bright lights at an audition.

hol ds a script.

AMANDA
(Fromthe script.)
And what if | did? Was it so
wrong? Can't you understand how
difficult...

DI RECTOR #4 (0. S.)
(Loudl y.)

She



Thank You. That's enough. Julie,
| need to take a short break, ']
be back in about ten m nutes.

Amanda wal ks off stage, dejected.

MALE ACTOR

He's not very sensitive is he?
AMANDA

Huh?
MALE ACTOR

He's not sensitive. The director.

AMANDA
No. No he isn't. Good | uck.

MALE ACTOR
Thanks.
EXT. GREEN HOUSE - DAY
JOE is up on a | adder painting. AMANDA appears bel ow

AVANDA
Hi .

JCE | ooks down, surprised to see AMANDA.

JOE
What do you want ?
AMANDA
| cane to apol ogi ze.
JOE
Yeah.
AMANDA
Yeah. |'msorry about the other
night. 1'magenerally not that
mean. |'d had a rough day.
JOE

| know how that goes. Hey. How d
you find ne?



ANMANDA
| got your address fromthe kid at
Burger King. Your neighbor said
you were working in the
nei ghbor hood, so | just wal ked
around until | saw soneone
pai nti ng a house. You' ve got
conpetition. There are two guys
over on Palisades and anot her guy
on 4th. They both have fancy
trucks.

JCE
Yeah, but | can beat their price.
Low over head.

JOE descends the | adder.

JCE (cont'd)
How did the audition go?
ANMANDA
Huh?
JOE

The audition. You said you had an
audition for a speaking part...

ANMANDA
They were | ooking for sonmeone
younger .
JCE
That's too bad.
ANMANDA
Well, | just wanted to say | was

sorry.
AMANDA begi ns to wal k away.

JOE
| was just about to break for
lunch. Can | buy you a cup of
cof fee or sonething?

AMANDA
|'"ve got to go to work.



JOE
Ckay. | understand.

AMANDA continues to wal k away.

JCE (cont'd)
How about di nner?

AMANDA st ops and turns. Hesitating.

ANMANDA
Wiy do you want to buy ne di nner?
Except for Thanksgi ving and today,
|'ve been very rude to you. Are
you into that?

JOE
No! Not ne. |'mjust a dul
normal kind of guy. | just think
we have sonet hing in comon,
that's all. Have dinner with ne

and we can find out. You can read
my short stories and tell nme if
they' re any good.

AMANDA
What makes you think I know good
stories from bad?

JCE
|'ve seen you readi ng books. You
can read. The rest is just 'yeah,
| like it' or '"jeez this sucks.'

ANMANDA
(Slowy smling.)
Ckay, but you should know I never
sl eep with anyone on the first

dat e.
JOE
Do you every have second dates?
ANMANDA
(Smling.)

No, not wusually.

JOE



It's just dinner. Honest.

ANMANDA
kay. I'moff at eight. [1'11I
meet you at The Dock. Do you know
where that is?

JOE
Sure. It's down by the marina.
Ckay. Eight o' clock at The Dock.

ANMANDA
See ya.

JOE
See ya.

JOE wat ches AMANDA wal k down the street.

I NT. THE DOCK RESTAURANT - EVEN NG

JOE sit at the bar with his drink. He | ooks at his watch.
AMANDA appears fromhis blind side.

ANMANDA
Ckay. So I'mlate. What are you
dri nki ng?

JOE

Scot ch.

AMANDA slides into the chair next to him

ANMANDA
Awiters' drink. (To the
bartender.) Lou, I'll have a

tequila sunrise.

LQU
Com ng right up, Amanda.

JOE
You know t he bartender?

ANMANDA
|"ma regul ar.

JOE



Real | y? You work at a bar and
hang out at a bar. Do you have a
pr obl enf

AMANDA
No. | conme here now and t hen.
Sorry I'mlate. | mssed the 7A

had to wait for the 12.

JOE
| take it that's bus-rider jargon.

AMANDA
You don't take the bus?

JCE
Not since | got ny driver's
license a mllion years ago.

ANMANDA
You should. |It's a great place to
observe people. Both on and off
the bus. It's a whole other world
fromthe L.A of fast cars and
freeways.

JOE
Real | y?

AMANDA
Yeah, really.

JOE
So, what do you know about fast
cars and freeways? D d you use to
drive?

ANMANDA
When | first cane here, | drove.
| didn't like it nmuch. No
interaction with people. Just
staring ahead trying not to kil
or be killed waiting for the |ight
to change or soneone to nove over
or speed up or take the off-ranp.
| like the bus better.

JOE



So it's not because you're sone
sort of tree-hugger?

AMANDA
Nope. [|'mnot a tree-hugger. But
"' mnot an environnental clod
either. Say, did you get a table?

JOE
No. | was waiting for...

ANMANDA
There's one open on the deck.
"1l be right back

AVANDA junmps of f the bar stool and heads for the MAITRE D .
They chat as Joe watches and then Amanda returns.

AMANDA (cont' d)
Follow ne. The table is ours.
EXT. THE DOCK RESTAURANT - EVEN NG
JOE settles into a chair on the deck

JOE
Nice view. It pays to be a
regul ar |1 see.

ANMANDA
It pays to be female, blonde and
cute.

JOE
That's interesting.

ANMANDA
What ?

JOE
Your comment. | woul d have
guessed you were a nore |iberated
womnman.

ANMANDA
| amliberated. |'mjust not

stupid. | didn't nake the rules, |



JCE pi cks

can't change the rules, but | can
use themto ny advant age.

JOE
VWhoa. | think |I'd better be
careful. You sound a little..
AMANDA
Rut hl ess?
JOE

Actually | was going for
merciless. But ruthless will do.

ANMANDA
Agirl's got to do what a girl's
got to do. How s your scotch?

JOE
Good. It's hard to ruin scotch
That's why | like it. How s the
tequila sunrise?

up the pupu nenu.

ANMANDA
Wonderful. You like calamari?
They do great cal amari here.

JOE
| was thinking nore nachos or
oni on rings.

ANMANDA
Go with the nachos. The onion
rings are straight out of the box.
Liz, could you bring us sone
nachos, and anot her round?

JCE
Whoa! | just got started.

AMANDA
Don't worry. They're slow. By
the tinme your drink cones, you'l
be | ooking all over for it.

JOE
| saw t hose ot her novi es.



ANMANDA
VWhat novi es?

JCE
The ones you had talking roles in.
You were good.

ANMANDA
Thanks. The novi es sucked though
didn't they.

JOE
Yeah. Big tine. That's what the
fast forward button is for. GCot
any nore auditions com ng up?

ANMANDA
There's always an audition. Hey!
You said you were going to bring
your stories. | don't see any ...
Were you ...

JOE
No, no. | left themout in the
car. | thought it would be kind
of unconfortable... Me sitting
here while you read ny stories.

ANMANDA
Were you afraid | wouldn't |ike
t henf

JOE
No.

AMANDA
Were you afraid 1'd find a
spelling error?

JOE
No.

ANMANDA
Bad grammar ?

JOE
No!

AVANDA



So you're not afraid of rejection?

JOE
No nore than the next guy. | asked
you out didn't I?

ANMANDA
Poi nt t aken.

AMANDA pauses to watch a | arge yacht go by.

JCE
So where are you fromoriginally?

ANMANDA
You know t hat yacht has a cruising
range of alnost 300 mles. That's
not bad. You could get to San
D ego in about eight hours.

JOE
You know a | ot about boats?
ANMANDA
A bit. | prefer sailboats. Do
you sail?
JOE
The last tine | sailed was at Boy
Scout canp about a ... half a
billion years ago. | got ny nerit
badge t hough, so technically I
guess | do know how to sail. But |

don't think anyone would want to
go out on the water with ne.
You're a sailor?

ANMANDA
"' m from Ckl ahonma.
JOE
Ckl ahoma? Where in the world did
you learn to sail in Cklahonma?
ANMANDA
Do you know who stared in G apes

of Wath?

JOE



(Confused.)
Henry Fonda | think.

AMANDA
You get an A. Can you nhane anyone
else in the filnf

JOE
Walter Brennan, | think, and ..

ANMANDA
Wong. But lots of people give
that answer. Do you know who won
a supporting Oscar in that novie?

JOE
| haven't a cl ue.

ANMANDA
Jane Darwel | won best supporting
actress for her role in G apes of
Wath. | haven't found anyone who
knows that though. Except for a
few egghead type novie critics.
Do you know t he nane of the wonman
who played in all the Marx
Brother's fil nms?

JOE
No. .

AMANDA
It was Margaret Dunont.

JOE
Ckay. Now | renenber. ..

AMANDA
How about the ..

JCE
Where are you going with this?

ANMANDA
Ch, no place. Soneday |I'd like to
run into soneone who actually
knows the nanmes of sone of the



wonen who were in lots of novies,
but didn't have staring roles.

JOE
Vwll, | don't know that | could
name that many nen...

ANMANDA
Wal ter Brennan, Barry Fitzgerald,
Dean Jaggar, Ednond O Brian, Bur
| ves, George Kennedy. ..

JOE
Ckay. | get your point. Mybe
wonen aren't as well represented
or renmenbered as nmen in the

nmovi es.
ANMANDA
Whay do you think that is?
JOE
| don't know.
ANMANDA
Neither doI. But it sure is
irritating.

LI Z brings the nachos.

ANMANDA
Thanks Li z.

LI Z
Do you want to order dinner?

AMANDA | ooks at JOE who nakes a face at the huge nountain
of nachos.

AMANDA
No, Liz. | think we'll just have
t he nachos tonight. Thanks. (To
Joe) | hope you're hungry.

JOE

There goes the old chol esterol.
(He digs in.) So you stil

haven't told ne how you | earned to
sail in Cklahonma.



ANMANDA
My father was a sailor and we had
a sail boat when | was grow ng up
Ckl ahoma may not be coastal, but
it has quite a few man-made | akes.
When | first noved to L.A | got a

job working crew. | thought it
m ght help me make contacts in the
busi ness.
JOE
Didit?
AMANDA

Not really. A lot of Hollywod
bi g shots own boats, but not many
of themreally sail them They
just keep them around for show.
And when they do go out, they
rarely put up the canvas. So,
who's your favorite witer?

JOE
| guess |I'd have to say Hem ngway?

ANMANDA
Hem ngway? Are you kidding? He
didn't know howto wite! Now
Joseph Conrad, there's a witer...

EXT. PARKING LOT - N GHT

AMANDA and JOE wal k across the parking |lot and arrive at
Joe's car.

ANMANDA
(Laughi ng and gi ggling.)
... S0 anyway, she sits on the
chair and the whol e thing

col | apses.
JOE
(Laughi ng hard, ending in
a snort.)
On the dog?!

AVANDA



(Breathless with

| aughter.)
Yes! The poor thing. It didn't
know what hit it.

JOE
Ch, Jeez.

Joe unl ocks the door of the car.

JCE (cont'd)

Vell here we are. Say, let ne give

you a lift honme. |It's |ate.
You' ve been drinking. You don't
really want to take the bus, do
you?

AVMANDA

You' ve been drinking, too. Should

you drive?

JOE
| only had two drinks. [|'mfine.

AVMANDA

| don't know. M nother warned ne

about getting into cars wth nen.
But what the hell, she's not here.

AMANDA gets in the car.
AMANDA (cont'd)
Besides, | can take care of
mysel f.
JOE gets in the car.
JOE
You know, I'll just bet you can.
CAMERA ZOOMS OQUT TO SHOW CAR DRI VI NG AVWAY
JCE (V.O) (cont'd)
So which way do | go?

INT. JOE'S CAR - N GHT



In front of Amanda's apartnent buil di ng.

JOE
It 1ooks |like a nice place.

ANMANDA
|"ve got a roommate. A girl from
the G een Door. Well. Thanks for
di nner.

JOE
We should do this again. You know
any other interesting places?

ANMANDA
Al the places | know are
i nteresting.

AMANDA gets out of the car.

AMANDA (cont' d)
Goodni ght .

JCE
Goodni ght .

JOE wat ches AMANDA as she wal ks toward the apartnent
bui l di ng. Suddenly she turns around and cones back.

AMANDA
(Tal ki ng through the open
w ndow. )
Wuld you like to see ny
apart nent ?

JOE
Yes, | woul d.

| NT. AVMANDA' S APARTMENT - NI GHT

As they enter the apartnent, JOE stops. The apartnent
itself is very much like Joe's, except the place is a ness.
There are cl othes everywhere, and there are dishes piled in
the sink. It looks |ike a 14-year-olds room

AVANDA
Have a seat.



AMANDA picks up a pile of clothes on the sofa and drops
themin a pile on the floor next to it. She heads to the
kitchenette.

AMANDA (cont' d)
| don't think I have any scotch
How about a screwdriver? | know I
have vodka, and | al ways have
or ange j ui ce.

JOE
Ah, |'d better not. | have to
drive and ...

AMANDA i s al ready fixing drinks.

ANMANDA
Drive? Were are you goi ng?
Don't you know what it means when
a worman asks you up to her
apartnent after a date?

AMANDA returns with two tall glasses. She hands one of
themto Joe and shoves asi de sone magazi nes so she can
pl ace the other one on the coffee table.

AMANDA (cont' d)
Here. I'Il just go slip into
sonet hing nore confortable if you
don't mnd. Jackie won't be hone
till late.

JOE
(Hesitantly.)
Thanks.

JCE wat ches AMANDA | eave the room and then takes a |l arge
gulp of the drink and | ooks around. He cautiously picks up
a pair of underwear that is near himand tosses it toward
the pile that Amanda put on the floor. He takes another
drink, |eans back and stretches his arns out al ong the back
of the sofa. A self-satisfying smle spreads across his

face. In the other room he hears noises and water running
and then the toilet flushes. Amanda reappears wearing a
| arge, red oversize football jersey with the nunber 69 on

it.

AVANDA



Wl | ? What do you want to do now?

| NT. AVANDA' S APARTMENT - DAY

JOE is on the bed asleep. The doorbell rings angrily. Joe
wakes up and clinbs slowy out of bed, |ooks around at the
messy apartnment, rubs his eyes.

JOE
Amanda?

JCE pulls on his pants. The doorbell continues to ring.

JCE (cont'd)
Amanda?

Joe stunbles to the door and opens it. GRAN, a 65 year-old
woman pushes past him

GRAN
VWere is she?

CGRAN | ooks about in shock at the pl ace.

GRAN (cont'd)
Who the hell are you? (Iloudly)
Amanda? Amanda where are you?
Were is she?

JOE
(Bewi | dered.)
| don't know where ...

GRAN
Wo are you? Sone lowlife, has-
been actor, I'll bet. Look at
this place! How can she live like
this? What are you doing here?
You don't |ive here do you?

JOE
No. |

GRAN
God. How could this happen. She
was such a pl easant child.

CGRAN | ooks disgustedly at JCE.



GRAN (cont'd)
She had so much to offer. She was
a wonderful wife. She had a
| oving and generous husband. A
good provider. Carl gave her
everyt hing she wanted. d ot hes,
cars, vacations. He absolutely
adored her. But that wasn't
enough. That wasn't what she
want ed. She wanted to be an
actress! And now | ook what's
happened. She's whoring around
wi th unshaven nen living in a
filthy apartnent! She's all but
abandoned her daughter! D d you
know she was a teacher? Her
student's | oved her! Absolutely
adored her. Everyone adored her.
She was so full of love and life

and ... She gave it all up for
this? (Turning on Joe.) VWhat do
you do?

JOE

(Hesitantly.)
I'ma witer...

GRAN
Awiter? God a mghty! She's
sleeping with a witer. What kind
of stuff do you wite? What have
you witten?

JOE
l...I1...haven't published anything
yet. ..

GRAN
A 50-year old unpublished witer!
That's wonderful. Just wonderful.

My beautiful daughter is sleeping
wi th an unpublished 50-year-old
witer, living in filth and ..
and... oh shit. \Were is she?

CGRAN slings a bra fromthe back of the sofa onto the floor.

JOE



| don't know. | just woke up and

GRAN
Just woke up? It's al nost noon!
You lazy, filthy, no good son-of-
a-bitch.

GRAN steps up to JOE

GRAN (cont'd)
Let me tell you. You better not
m streat ny daughter. [If | every
find out you're hurting her, 1"l
pul | your balls off! Do you hear?

GRAN pushes JCE aside and makes for the door. Turning
back.

GRAN (cont'd)
Did you hear what | said? |[|'Il

tear you're balls off if I find
out you're hurting ny Amanda.

GRAN turns and di sappears, she lets the screen door slam

GRAN (O. S.) (cont'd)
['ll be back. Tell Amanda |'m
com ng back

JOE | ooks around the apartnent.
JOE
| think | better go.
| NT. THE GREEN DOOR - DAY

JOE wal ks in. AMANDA is standing at the bar with her tray
wai ting for her order.

ANMANDA
Hel | o.

JOE
Hi .

ANMANDA

VWhat's up? You | ook worried.



JOE
You' re nother stopped by this
nor ni ng.

ANMANDA
(Laughi ng.)
"1l bet that was fun! Sit down.
"1l get you a drink.

JOE
No. |I've got to get to work. |
just wanted to warn you. She said
she was com ng back

AMANDA
Thanks for the warning. Were are
you wor ki ng?

JOE
" mworking on a two-story over on
30t h and Ml hol | and.

AMANDA
Maybe I'Il stop by after. | don't
think I'll go home for awhile.

JOE
| don't blane you. |[|f you want,

you can lay |l ow at ny pl ace.

ANMANDA
Thanks, but | should probably face
the music. She flew all the way
in fromTulsa just to yell at ne.

She' Il just canp out till | do
conme home and the longer | wait,
the nore difficult she'll nake it.

But thanks for the offer.

JOE
Sur e.

JOE starts to | eave.

JCE (cont'd)
VWhat tinme are you off?

AVANDA



About si Xx.

JCE
Come by and |I'Il buy you dinner.

AMANDA
Okay. But it's ny treat. You
pi cked up the | ast one.

JOE
That' s okay. ..

ANMANDA
| insist.

JOE

Ckay. See you | ater.
ANMANDA
Bye.
EXT. THE DOCK RESTAURANT - EVEN NG

They are at the sane table as before.

JOE

Were you really a teacher?
ANMANDA

Yes. \y?
JOE

| don't know. | just... \at

grade did you teach?

AMANDA
Tenth and el eventh grade English
and theatre.

JOE
The boys in your class nust have
suffered greatly.

ANMANDA
Huh?

JOE



| renmenber what it was like to
have a pretty teacher in high
school . It was hell.

ANMANDA
Do all boys and nmen think only of
one thing?

JCE
Until the age of ... Yes they do.

ANMANDA
| have to take a boat to San
Franci sco. Want to cone al ong and
keep nme conpany? You can wite
and I'll sail. O | can teach you
to sail. You did say you were a
non-sail or?

JCE
When do you | eave?
ANMANDA
Day after tonmorrow. It'll only

take a couple of days. M ght
provi de good background for a
future novel. You don't get
seasi ck do you?

JOE
| haven't in the past. But then
|"ve never slept on a boat. Is it
bi g?

AMANDA
It's a fifty footer. About as big
as one person can handle. |If you
don't want. ..

JOE
No. No. 1'd love to go.

AMANDA

Good. You bring the scotch
vodka, orange juice and sone
snacks. I'll pick up the rest of
the food. Be at the dock at 8

o' cl ock sharp on Thursday.



JCE
Ckay.

WAI TER brings their dinner and drinks.

EXT. DOCK - MORNI NG

AMANDA is already on the sail boat; she checks sails and
wat ches JOE approach.

ANMANDA
You're | ate.

JOE Looks at his watch.

JOE
Only two mnutes. | couldn't find
a place to park.

AMANDA
Oh. | should have told you to park
over there. | forgot. That's the

advant age of taking public
transportation. Cone aboard.
Let's shove off.

JOE
Aye Aye, captain.

EXT. BOAT - DAY
Under sail; the city behind. Joe conmes up from bel ow deck

JOE
Ni ce. \What does sonething |ike
this cost?

ANMANDA
Maybe two hundred, two fifty.

JCE
(Wi stles.)
Must be nice. Hey. You really
| ook |i ke you know what you're
doi ng there.

AVANDA



You better hope so. Do you want
to take the wheel ?

JOE
You think that's w se?

ANMANDA
It's not a 747. The worst thing
you can do at the nonent is steer
too far into the wwnd. Just keep
t he conpass at 240 and you'll do
fine. |1 want to check the |adies
room

AMANDA shows JCE the conpass and gives himthe wheel. She
waits while he gets the hang of it, then heads bel ow deck.

JCE
VWhat do | do in an energency?

AMANDA (O S.)
Just let go of the wheel and get
out of the way. [It'll turn into
the wind and spill the sail.
Don't worry! You're doing fine.
It's a clear day, a noderate w nd
and 1'lIl only be gone a m nute.
Sheesh.  Men!

EXT. BOAT - MORNI NG

Joe is at the wheel. The sea is up, the sails are full.
Amanda appears frombelow. Her hair is wet and she is
conbing it through with her fingers.

ANMANDA
See. You're a natural.

AMANDA | ooks up at the sails.

AMANDA (cont' d)
Luffing a little. Steer 10
degrees west.

JOE noves the wheel, the sail begins to shake.

AMANDA (cont' d)
West ! | said West!



JCE conpensates and the sail fills.

AMANDA (cont' d)
That's it. You just need to get
your directions. | nmde coffee.
Do you want sone up here?

JOE
Yeah. Black. No cream or sugar.

ANMANDA
Ckay.

AMANDA di sappears.

AMANDA (O S.) (cont'd)
You want sonething else? |
br ought sone bananas.

JOE
A banana sounds great. |Is there a
donut down there.

AMANDA (0. S.)
No! How about sone granol a?

JOE
Wth nuts?

AVANDA (O S.)
Yeah, there's nuts init.

JCE
Ckay.

Amanda reappears with two nugs of coffee (steami ng) two
bananas, and a baggie of granola. She sits next to Joe and
puts her foot on the wheel.

ANMANDA
['I] take it.

JOE relinquishes the wheel and takes the coffee.

JOE
Thanks. Were are we now?

AVANDA



"Il do the math later, but 1'd
guess about 150 mles south of San
Fran. W're pretty close to half
way. |If the wind holds, we'll
make it about noon tonorrow.

AMANDA | ooks at the sky.

AMANDA poi

AMANDA (cont' d)
Weat her | ooks solid.

JOE
| thought | saw a whol e rack of
instrunments and radi os and stuff
down there. Can't you get a
weat her report?

ANMANDA
Oh, | don't use all that
newf angl ed stuff. That's for
sissies. | navigate by the stars
and read the weather fromthe sky
and sea.

JCE
Real ly? |I'minpressed.

ANMANDA
" m ki dding, but I don't trust the
el ectronics gear. You're always
heari ng about people getting in
troubl e 'cause their gear goes
out. | only use the gear when |I'm
in trouble.

JCE
Does that happen often?

AVANDA
No.

nts at the bow.

AMANDA (cont' d)
Looks Ii ke we've got an escort.

A pod of DOLPHI N are riding the boats prow.

JOE

JOE st ands up.



| knew | shoul d have brought ny
caner a!

ANMANDA
Oh relax. Enjoy the nonment. People
take too many pictures they never
| ook at anyway. I'mnot a big fan
of pictures.

JOE
That seens an odd thing for an
aspiring filmactress to adm t.

ANMANDA
| suppose. But filnms aren't life.
What people do on canera isn't
what they do in real life. It's
drama. O conedy. O sonething
else. Filmimtates life, but
it's not life.

JOE
| think some people think it is.

ANMANDA
Did you know that Jessica Allen
was 42 before she got a decent
role in films?

JOE
| s she one of your role nodels?

AMANDA | ooks at JOE curiously.

AMANDA
No. It's just a bit of trivia.
You think I"mcrazy trying to
break into filmat ny age don't
you?

JOE
No. No. But | think it's not the
easiest thing to do.

AMANDA
And breaking into print is?

JOE



(Thought ful .)
No. | don't suppose that's any
easier. So why are we doing it? |
was a successful m ddl e manager
and it sounds |like you were a
successful teacher and wife. What
went wrong? Lots of people are
trying real hard to achi eve what
we threw away.

ANMANDA
You feel that way?
JOE
VWhat way?
AMANDA
That you've thrown sonethi ng away?
JOE
Don't you?
AMANDA
No. | haven't thrown anything

away. Being a filmactress is
just the next step in ny life.
It's a goal. You can't reach
goal s wi t hout goi ng sonewhere or
| eavi ng sonet hi ng behind. But
that's not the sane as throw ng

things away. | don't regret
anything in ny past. | was a good
wi fe, a wonderful teacher, and a
great nom Actually, I'mstill a

great nom At least | think so.
My not her and ny daughter may have
a different view But just because
that's what | was doesn't nean |
have to continue to do it forever
Peopl e change. Life shouldn't be
a matter of getting sonmewhere and
taking root. It should be dynamc
and different. Everyone | used to
know was trying to get sonepl ace
where |ife was easy. They thought
if they could get there, they' d be
happy. But they never were. Life
shoul dn't be easy. |'mvery happy



with difficult. | like getting up
in the norning and not know ng
what the day will bring.

JCE
So you |ike change?

ANMANDA
Not for its own sake. But change
is part of everything. Look at
the sea; it's constantly changi ng.
But you have to be part of it to
notice. If you own a house a mle
fromshore, the sea | ooks pretty
much the sanme every day. There
are days when you can see
whi t ecaps and there are days when
it's storny. But nostly it |ooks
the sane. |If you live on the
beach, you begin to notice how
different it is every day. Sone
days it's calm sone day's its
rough, sone day's it's crazy.
There are even days when you | eave
your house and go inland to get
away fromit. But when you' re ON
the water you don't just see the
change, you're part of it. |If
it's calm you enjoy it. If it's
storny, you have to deal with it.
There's no safe harbor in the
m ddl e of the ocean.

JOE
Did you by any chance mnor in
phi | osophy?

ANMANDA
No. Now go up front and check the
lines. W' ve got to cone about.
And just in case you were
wonderi ng; yes, that neans a
change in course.

JOE
Aye. Aye. Captain.



EXT. BOAT - N GHT

It's dark. AMANDA and JOE are cuddling behind the wheel.

AMANDA
Shoul d we go bel ow?

JOE
In a mnute. |'menjoying the
monment. Looks |ike clouds on the
hori zon.

ANMANDA

Yeah. The sea's cone up a bit
si nce sundown.

JOE
| didn't notice any change.

AMANDA
You're not a sailor yet.
| NT. BOAT CABIN - NI GHT

It's dark. Sexual sounds (grunts, npans). Suddenly an
al arm goes of f and a nechani cal voi ce begins tal ki ng.

VO CE (O S.)
(Difficult to hear. )
Squall line noving Northwest to

Sout heast. Location 36 degrees
North, 122 degrees West. Moving 40
to 50 knots. Small craft warning.
CGeneral advisory...

AMANDA j unps out of bed and begi ns dressing.

JOE
VWhat is it?

ANMANDA
We've got to go topside. There's a
squall comng at us. Get dressed
as quick as you can and nmake sure
you wear your life vest.

JCE junps up and begins pulling on his clothes.



JCE
Should I worry?

ANMANDA
You al ways worry in high seas.
Just make sure when you get on
deck you keep yourself tethered to
the safety lines. Renenber what |
told you about thenf

JCE
Absol utely.

ANMANDA
Cone on.

EXT. BOAT - N GHT

The seas are huge and it is raining hard. AMANDA and JOE
are in orange rain gear. Amanda is at the helm \Waves are
washi ng the deck. The wind is howing.

ANMANDA
(Yelling.)
Joe! Joe! You've got to go
forward and lower the jib. W've
got too nuch sail!

JOE
What ?

ANMANDA
Go forward and | ower the jib!
Renmenber how | showed you?

JCE
Are you serious?

ANMANDA
Yes, |'m serious!

JCE slowy and cautiously nakes his way to the foredeck.
He is al nost washed overboard half a dozen tines. He
manages to take in the jib and secure it and then make his
way back

AMANDA (cont' d)



Take the wheel! ['ve got to | ower
t he mainsail .

JOE
What? | don't know. ..

AMANDA
Just keep us headed into the
swells...into the wind. You can
do it.

JOE
Amanda. | don't think | should..

ANMANDA
|"ve got to lower the sail or the
mast will snap. |If the nast
snaps, we'll be dead in the water
and we' Il capsize! Do you want to
capsi ze?

JOE

G ve ne the wheel.

JOE takes the wheel and AMANDA nmakes her way to the nmast.
She tries the power wench, but it won't budge. She finds
t he manual crank and begins lowering the sail, but it
sticks. Amanda | ooks up at the mast and back at Joe. She
begins to clinb.

JCE (cont'd)
What are you doing? Are you
crazy?

JOE's distraction allows the boat to slip sideways in the
wat er. The boat heels-to roughly. Amanda grabs the nast.

ANMANDA
(Yelling.)
Into the swells. I nto the wi nd,
Joel!
JOE

Damm. Damm. Damm.

JOE forces the wheel hard. The boat turns back into the
swells. The wind tears at the sail hard and the mast pops
back up, nearly throw ng AMANDA over board.



JCE (cont'd)
Amanda! | don't know what |'m
doi ng. Get back here! Cone back
and take the wheel.

AMANDA continues up the mast and finds the place where the
sail is stuck. She kicks at it with her foot and it pops
free. She shimy's down the nmast quickly and | owers the
sail with the power wench. She returns to the wheel.

ANMANDA
Ckay. |'ve got it.

JCE sinks back into the seat next to her. He | ooks
dr ai ned.

JOE
Al 1 could think was what woul d |
do if you washed overboard.

AVANDA
| didn't.

JOE
| know you didn't. But

AMANDA | ooks up at the streaners on the top of the mast.

ANMANDA
| think that's the worst of it.
Wnds comng 'round. W're on the
back si de.

EXT. BOAT - N GHT

Their rain gear is gone; both AMANDA and JCE have towels

around their shoulders. Amanda is holding the wheel with
one hand and fluffing her hair. The seas are noticeably

calmer, but there is still a strong breeze.

ANMANDA
Why don't you go put out the jib
again. W can nmake good tine in
this w nd.
AMANDA | ooks to the West and points.

AMANDA (cont' d)



There's the edge of the squal
line. See?

Joe follows her finger. Then gets up.

JOE
Yeah. Well. That was exciting.
Does this happen often?

ANMANDA
Now and t hen.

JOE
What woul d you have done if |
hadn't been around to take the

wheel ?
ANMANDA
| don't know. | would have just
| ashed it down, | guess. O maybe

| would have tried to ride it out.

JOE
But what if the mast had snapped?
What woul d' ve happened?

ANMANDA
| suppose |I'd have had to start
t he di esel

JOE
The di esel ?

ANANDA
Yeah. You know. The notor? Thi s
boat has a notor. All boats of
this class have auxiliary notors.

JOE
(puzzl ed)
Wuldn't it have been easier to
ride out the squall with the
mot or ?

ANMANDA
This is a SAIL boat, Joe. Wy
would | want to start the nmotor?

JOE



Because it woul d have made nore
sense?

ANMANDA
What do you mean, 'nade nore
sense?'

JCE
| nmean, it would have been |ess
dangerous. W wouldn't have had
to run around the deck | owering
sails and risking our lives.

ANMANDA
| think you're being alittle
mel odramatic, Joe. It wasn't that
bad. It was just a squall. It

only lasted half an hour at nost.
|'ve been in worse weat her for
much |l onger. Two years ago, | was
in a...

JOE
But it would have been easier to
handl e the boat with the notor,
wouldn't it?

ANMANDA
There was no reason to use the
motor. We did fine with the
sails...

JCE
So the notor's just like the
el ectronics gear to you? A
nui sance?

ANMANDA
Yes. |If you're going to sail a
boat, then you SAIL it.

JOE
No nmatter what?

ANMANDA
Joe. That's not what | nean.
There are tines when | batten down
the sails and cruise with the



nmotor. But let ne ask you. Wat
woul d we have done if we'd stowed
the sails, started the engine, and
then the engine had stalled during
the squall? What woul d you have
done then?

JOE
s that |ikely?

ANMANDA
It's happened. It's happened to
ne.

JOE
What did you do?

ANMANDA
| went bel ow deck, closed the
hat ch and prayed.

JOE
Did that work?
ANMANDA
Vel | . | didn't turtle. But | was

banged up by the tine the storm
was over, and the boat was a ness
inside and out. | had to call for
a tow.

JOE
That wasn't enough to put you off
sai |l i ng?

ANMANDA
Wy? Because it got hard?
Because it was dangerous? |
didn't think you were such a
Si ssy.

JOE
|"mnot a sissy. | just... |
just... | think there are sone

t hi ngs you take risks wth and
ot her things you don't.

AVANDA



It's because you haven't sailed

enough. It's |like getting thrown
the first tinme you ride a horse.
Do you fall in love with riding?

O course not. But if you don't
get back on the horse, the horse
wi ns and you | ose. You have to get
back on the horse to prove to
yourself that it's your decision
not to ride, not the horses! It's
the sane with sailing! Shit, Joe,
it's the sane with everything

I NT. CARL'S HOUSE - DAY

AMANDA is on the phone in the den of Carl's house (her ex-
husband). MOLLY enters the room and plants herself
inpatiently in front of Amanda.

AMANDA
| love it. Really. 1| do. No,
haven't gotten ny big break yet.
You're telling ne.

MOLLY begins to tap her foot.

AMANDA (cont' d)

Listen Jen, | have to go. Mdlly's
waiting for me. She's still making
changes to the seating. Yes. You
too. Yes, | promse |I'll call

Bye.

AMANDA hangs up the phone and | ooks at MOLLY.

AMANDA (cont' d)
It's rude to interrupt soneone's

phone conversation. | just wanted
to talk to Jen before | left.
VWhat is it?

MOLLY

The caterer just called, and their
supplier can't get the chocol ates

to them by tonorrow. They want ne
to select an alternate choice.



Ei t her sherbet or wafers. Wat
should I tell thenf

ANMANDA
What do you think?

MOLLY
Uggh!

MOLLY stonps fromthe room

MOLLY (cont'd)
VWhat do | think? What do | think?
| think you' re useless. Wiy don't
you go back to L. A ? What did you
cone for? You' re ny nother.
You' re suppose to help ne with
t hese things! That's what nothers
do! Gan? Gan? Were are you?

| NT. CHURCH DRESSI NG ROOM - DAY

Molly is dressed for the weddi ng and waiti ng.

The | ast

bri desmaid slips out the door and closes it carefully

behi nd her |eaving MIlly and Amanda.

MOLLY
You better go, too. They have to
seat you before we can start.

AMANDA
| know. | know. M, you certainly
| ook beautiful.

MOLLY
Thank you. [|'mglad you cane.

ANMANDA
Did you think I wouldn't? Wy
woul dn't [?

MOLLY
Daddy said. ..

ANMANDA
He's a poop. Don't pay any
attention to him He's mad at ne.



(Amanda shrugs her shoul ders.) |
suppose he has a right.

MOLLY
| get mad, too, sonetinmes. G an
says you're going to wake up
soneday and be very sorry for
| eavi ng.

ANMANDA
Gran doesn't understand. | may
wake up some norning and deci de |
don't want to do what | do
anynore, but I wll never ever be
sorry for doing it.

MOLLY
You better go.

ANMANDA
Yes. | shoul d.

AMANDA ki sses MOLLY on the cheek and gives her a hug. She
begins to | eave and stops with her hand on the doorknob.

AMANDA (cont' d)
You know Molly, it's not too late
to change your m nd.

MOLLY
What ? What are saying? Change ny
m nd about what. About getting
married? Are you crazy? There's
a church full of people out there,
sone of whom fl ew t housands of
mles to be here. 1've got a sit-
down di nner for two hundred ready
to be served and travel
reservations and ... and ... Are
you nuts? How can you stand there
two m nutes before ny wedding --
t he weddi ng | have pl anned
meticul ously for eight nonths --
and tell me it's not too late to
change ny mnd? O course it's too
|ate to change nmy mnd! That's
what's wong with you. You don't
t hi nk of anyone el se. Just you.



Oh, |I've decided | don't want to
be a wife and not her anynore. |
think I'll go beconme an actress.
Adi os. Goodbye. See ya. Gan is
right! You're just a grown up
adol escent. You don't have a clue
how to be an adult. To take
responsibility. To make a
commtnent and stick with it!

Mot her, you are hol ding up ny
weddi ng. WIIl you pl ease | eave so
that you can be seated and we can
start. And pl ease, please, please
don't tell me again that it's not
too late to change ny mnd. |'m
not like you. | have no intention
of changing ny mnd. Not now Not
in the future. Now go!

AMANDA opens the door.

ANMANDA
Renmenber Molly, it's never too
| at e.

MOLLY
Uggh!

EXT. GARDEN OF CARL'S HOUSE - EVEN NG

After the wedding. AMANDA sits at a table with a half-
dozen wonen tal ki ng and | aughi ng.

ANMANDA
...S0 then this guy who's only a
few years ol der than Molly asks ne
out .

WOVAN
What did you say?

ANMANDA
What could | say? | said yes!
(Surprised faces.) What better way
to | find out what kids do at
parti es these days.



WOVAN
VWhat was it |ike?

AMANDA

Pretty boring really. A lot of

ki ds drinking. Sone doing drugs.
Heavy petting. Not too different
fromthe parties we went to in
coll ege. Except they all seened
SO serious. It was odd. It was

i ke they were working at having a
good time. They were playing at
partying, not really partying at

al | .
WOVAN
D d anyt hi ng happen?
AMANDA
You nean did | sleep with hinf No,
| didn't. | thought about it, but

it would ve been too weird. |
think he told everyone that we
had.

WOVAN
Did he ask you out again?

ANMANDA
Once. But | declined. Do you
want to hear...

CARL appears behind AMANDA and puts his hand gently on her
shoul der to get her attention.

CARL
You're presence is requested by
t he phot ographer over at the main
t abl e.

AVANDA
Excuse ne.

AMANDA gets up and wal ks with CARL.

CARL



| didn't get a chance to tell you
how beautiful the nother of the
bri de | ooked today.

ANMANDA
Thank you, Carl. That's very
gallant. You | ook very dashi ng
yoursel f. And Jessica | ooks
wonderful as well. Have you been
seei ng her very | ong?

CARL
About si x nonths now.

AMANDA
Is it serious?

CARL
| don't know. It could be.
Ml ly's had ne so involved with
this wedding that | honestly
haven't had tinme to think about it
one way or the other.

AMANDA
She seens ni ce.

CARL
She is. She's been very hel pful.
Mlly seens to |ike her. Even
Gran |ikes her.

ANMANDA
Gran likes her!? You'd better
grab her quick before she gets
awnay!!

CARL
(Laughi ng.)
So what about you? Are you seeing
anyone?

ANMANDA
Just one guy, Joe. But it's ..
|"mvery busy with auditions and
stuff.

CARL



Ch, | suppose. Are you naking any
progress?

AMANDA
Sonme. It's not easy breaking in.
There are a lot of very talented
young people trying to break in.
It's just that nuch harder when
you're a few years ol der

CARL
| imagine there's a nunber of
actors and actresses...

ANMANDA
They call both sexes actors now.

CARL
Oh. Seens | read that there are a
nunber of actors of both sexes who
are starting to think about
retirement by the time they hit
your age. Are there many parts
for wonen your age?

ANMANDA
In filn?? Not many. But |'m not
in charge of that. | just show up

at auditions and give it ny best
shot. \Wat happens after that is
out of ny hands.

CARL
Doesn't it get you down? The
rejection, | nean.

ANMANDA
Sonetinmes. It's part of the

busi ness. You have to take the
good with the bad.

CARL
Still, it nust get awfully hard
bei ng al one.

The PHOTOGRAPHER cones and grabs AMANDA' s arm

PHOTOGRAPHER



Pl ease. | need you here. And
sir, if you'll just stand on the
ot her side. Thank you.

EXT. YELLOW HOUSE - DAY

Joe is up on the | adder painting. Amanda appears bel ow.

ANMANDA
Hi .
JOE
Hi .
ANMANDA
My roommate is noving out.
JOE
On?
AMANDA

Are you interested in changing
your place of residence?

JOE
You bet.

ANMANDA
G ve your noti ce.

JOE
Ckay.
| NT. AMANDA' S APARTMENT - MORNI NG
The phone rings. Joe reaches over Amanda to get it.

JOE
Hel |l 0? Yeah, H. That's okay.

JOE | ooks at the al arm

JCE (cont'd)
| should be up now anyway.

JOE clinbs out of bed and wal ks into the living room



JCE (cont'd)
No. How d it happen. Wen's the
funeral. Saturday? O course
"Il come. [I'Il let you know
after | get a flight. Bye.

Joe hangs up.

| NT. CHI CAGO Al RPORT - DAY

JCE arrives at the baggage area where ALEX and JENNY are

waiting for him He hugs Al ex and picks up Jenny and gives

her a big kiss.

JOE
Www  Have you ever gotten big,
Jenny.
JENNY
" m al nost five.
JOE
| know  Wow
JENNY
What did you bring nme?
JOE
(Laughi ng.)

It's in ny suitcase. Cone on
let's see if we can find it.

| NT. HOVE OF DEAD FRIEND S SON - AFTERNOON

The place is cromded with relatives and friends. People
can be seen out in the yard as well.

ALEX
Hey, Dad. Cone over here. | want
you to nmeet soneone.

JCE excuses hinself froma MAN and WOMAN wi t h whom he' s
been tal ki ng and wal ks over to ALEX who stands with an
attractive WOMAN about Joe's age.

JOE
Hel | o.



ALEX
Dad, this is Kathy's aunt. You
m ght have nmet at the weddi ng,
but. ..

JOE
Sure | remenber you. Natalie.
Right? You're fromBuffalo. Your
husband Al'l en works for Kodak.

NATALI E
|"'mafraid Al en past away | ast
year, but you're right about
Buffal o. How kind of you to
r emenber .

JOE
Ch, I'msorry to hear about Allen.
| only nmet himthe one tine. He
seened very nice.

NATALI E
Ch, he was. Just wonderful.
mss hima lot. But |ife goes on.
Your son tells nme you've noved to
L.A Wiy on earth woul d anyone
nmove there? Isn't it crowded and

dirty and ...

JOE
Wel |, Chicago's not exactly farm
country is it? No, L.A has its
faults, but | like it. Lots of
sunshi ne, although there is the
snog. And | |ike the ocean. Have

you ever been there?

NATALI E

No. | suppose | shouldn't say bad
t hi ngs about a place |I've never
been. Actually, | haven't been
many places at all. Allen and |

pl anned to do a lot of traveling
after he retired. He'd have been
eligible this year, you know. ..

I NT. ALEX' S HOUSE - DAY



JOE and ALEX are sitting on the deck watchi ng JENNY and
TIMW play with the DOG

JOE
Well, give it tinme. It takes
awhile to fit into any new job.

ALEX
It's just that | spend so nuch
time on the road. They said I'd
have to travel one week a nonth
It's been nore |ike two...
sonetines three. Kathy is already
tired of it.

JOE
Gve it tine.

JCE | ooks around.

JOE
| like the new place. It's a
great yard for Timry and Jenny.
Kat hy seens to |ike having her own
car. You've just got to |et
t hi ngs shake out, son. Guve it
tine.

ALEX
Yeah, you're right. Dad, do you
ever think about com ng back to
Chi cago?

JCE
Sonetinmes. | mss you and Ti my
and Jenny, and Kathy, of course.

ALEX
Are things getting serious with
you and Anmanda?

JOE
No. | wouldn't say that. But
she's a lot of fun. She's got way
nore energy than ne.

ALEX
Wbul d she conme back with you?



JOE
Huh?

ALEX
Maybe if you noved back, she'd
cone with you. You said she was
having a tough tinme as an actress.

JOE
| don't think..

ALEX
kay, okay, |'mpushing. You're
not ready yet. Say, how about
anot her brat.

JOE
Ckay. | think 1'lIl have anot her
beer, too. You want one? I|'|
get 'em

ALEX

Yeah. Thanks.

| NT. ALEX S HOUSE - DAY
JOE is in the living roomon the phone.

JOE
H, Aranda. |It's ne. Just thought
|"d l et you know | decided to stay
an extra couple of days. | won't
be back until Wdnesday. | forgot
a key, so | eave one in the usual
pl ace if you you're not around
then. 1...mss you. See ya soon.
Goodbye. Call nme if you want. |
| eft Alex's nunber by the phone.

JCE hangs up, but he continues to stare at the phone for a
nonent .
| NT. AUDI TI ON STAGE #5 - DAY

AMANDA is in front of a canera with KELLY (27) another
actress; both have a script in hand and read their |ines.



AVANDA

No! | don't care what you think
of us. Douglas is the only one
that matters to nme. |'ve changed
nmy lifeto ...

KELLY
...but you can't ignore it! He's
cheating on his wife. He'll cheat

on you, too. Can't you see that
Madel i ne? Can't you see that?

KEI TH (55), director, wal ks into the scene.

KEI TH
Cut. Cut. Okay let's take a
break here and then we'll go over

the scene in the library.

KELLY wal ks of f and AMANDA appr oaches KEI TH.

AMANDA
| want to thank you again for
giving me the part. | know you

went out on alimb ...

KEI TH
Hey. Forget it. You're good. You
know your |ines; you cone
prepared. That's thanks enough.
(To the caneraman.) Stan, let ne
see that replay. (To Amanda.)
Grab a sandw ch. You | ook hungry.

ANANDA
(Confused.)
Thanks.

AMANDA wal ks over to a table where there is food. KELLY is
| ooking at the fruit.

AMANDA (cont' d)
Do | | ook undernourished to you?
Maybe | need a little blush on.

| NT. AVANDA' S APARTMENT - DAY



JOE enters the apartnent. It |ooks trashed. He drops his
bags and begi ns cl eani ng up.

| NT. AVANDA' S APARTMENT - LATER

AMANDA enters the apartnment, which is clean now JCE is
putting the last of the dishes in the di shwasher. Amanda
goes to the refrigerator and gets a pitcher of ice tea,
goes to the cupboard and gets a glass. She fills the gl ass
and | eaves the pitcher on the counter.

AMANDA
Quess what ?

JOE
What ?

JOE returns the pitcher to the refrigerator.

AMANDA
|"min a Tony Markus filn®

JOE
Who?

AMANDA
Tony Markus. He did 'Senbl ance of
Order,” "N ght Spirit." You've
seen those haven't you?

JOE
Yeah. So you got a role? Wat is
it?

AMANDA
It's not huge, but |'ve got a
dozen lines. |'m Madeline, the
lead's cousin. | turn up dead

seven nmnutes into the film but
it's a real part!

JOE
It certainly is! Congratul ations.
Hey, we shoul d cel ebrat e!

ANMANDA
Okay. Wiere should we go. The
usual ?



JOE
Heavens no. This is an auspici ous
occasion. W shoul d go sonepl ace
fitting. How about the Brown

Der by.

AMANDA
That's for tourists. How about
Mexically Rose. | like the
Margarita's there.

JOE
| was thinking steak. O at |east
seafood. It's ny treat. How

about Bret's. They make those
cosnopolitans you Ilike.

AMANDA
Ckay. But | want to change.
Maybe 1'I|l take a shower. Do you
think we need a reservation?
JOE
On Wednesday? 1'Il call. You get

cl eaned up.

ANMANDA
Ckay. You call.

AMANDA | eaves her glass on the coffee table and di sappears
into the bathroom

JCE
Did you notice | cleaned up?

AVANDA (O. S.)
Yeah, why?

JOE
Why? Because | was afraid of what
m ght be living here with us.

AMANDA (O S.)
(From t he bat hroom water
IS running.)
What ?

JOE



Never m nd.

I NT. BRET'S RESTAURANT - EVEN NG

Amanda and Joe sit near a wi ndow | ooki ng out at the ocean.
Bret's is a nice place and they are both dressed up a
little.

ANMANDA
Anyway. He gave nme a conpli nent
t oday, too.

JOE
Real | y?

ANMANDA
Yes. He said | was good and that
| knew ny lines. He inplied that
that was inportant to him Do you
know what a great contact this is?
Jessica Mallory is the femal e | ead
and Robert Tanner is the male
lead. | haven't net either of
themyet. Not that | will. |
mean the way they shoot, unless
you're in the scene with soneone
you don't even get to neet them
Still, they may be on the set. W
had a run through today. |
t hought it went really well.
Kelly -- she's the actress | do
nmost of ny lines wwth -- she's
really good. W seemto have sone
chem stry, too. The tim ng was
right fromthe very beginning. O
course, that says a lot for the

witing. | don't renenber who the
witer is. | guess | should. [I'm
sorry.

JCE

Hey. Don't apol ogize to ne. |
didn't wite it. Huh. Maybe |
should try a screenplay. What do
you t hi nk?

AVANDA



A screenplay? Wy not. Just nake
sure you wite a part init for
ne.

JCE
O course. I'll nake the lead a
femal e sailor -- an adventuress
sailing around the world in search
of lost treasure. How s that?

ANMANDA
| don't think I'Il audition. Wy
don't you wite a screenplay about
two agi ng actresses vying for the
sane part, each aware that this
may be their |ast chance to do
somet hi ng significant.

JOE
And they are friends. So it's hard
for themto conpete with one
anot her .

ANMANDA
And one of them has just |lost a
daughter to drugs.

JOE
And the other has a husband who
cheats on her and treats her |ike
dirt.

ANMANDA
And they both have deep secrets
they're afraid will conme out
before the part is cast.

JCE
And one of them has six fingers.

ANMANDA
And there is a growth on the other
one's back that she has to keep
cover ed!

JOE
What do you want for dinner?



ANMANDA
"' m havi ng the Scanpi and a Caesar
sal ad. But first |I'm having
anot her dri nk.

JOE
| think I'll have red neat and
fried potatoes.

ANMANDA
Savage.

JOE
Sonmeone has to be politically
i ncorrect.

ANMANDA
How do you think 1'd | ook as a
redhead?

| NT. AVMANDA' S APARTMENT - EVENI NG

JOE is in the kitchen, cooking. AMANDA is |ooking through
a magazine on the living roomcouch. She is wearing a pair
of readers.

JCE
Do you want a bun on your burger?

ANMANDA
No. But | want a slice of tomato
and sone | ettuce, pickles,
oni on. ..

JOE
One California burger sans bun
comng right up. How about fries?

ANMANDA
No fries. Did you nmake a
veget abl e?

JOE
Broccoli.
ANMANDA
['Il take lots of broccoli. Do we

have any sweet and sour sauce?



JOE
For the broccoli?

ANMANDA
Yeah.

JOE
['11 1 ook.

Phone begins to ring.

ANMANDA
"1l get it. Hello. Yes,
speaking. (Her voice shows
obvi ous concern.) Wat?

JOE
What is it?
AMANDA waves her hand at Joe angrily and focuses on the
phone. Tears well in her eyes.
AMANDA
No. No. | understand.

Qovi ously, |'m di sappoi nt ed.

AMANDA stiffens and fights back tears. Her voice is flat
and even now.

AMANDA (cont' d)
Thank you for letting me know
Yes. Thanks. [I'll do that.
Thanks.

AMANDA returns the phone to the coffee table and then
expl odes.

AMANDA (cont' d)
God damm it! God dam it!

AMANDA picks up a picture and throws it across the room It
expl odes on i npact.

AMANDA (cont' d)
Mot her fucki ng asshol es. .

JOE
VWhat is it? Wat's wong?



Tears begin to pour down AMANDA' s face.

ANMANDA
They cut ny part! The
not herfucking witers cut ny part
conpletely out of the
not her f ucki ng pi cture.

AMANDA pi cks up another picture and is about to hurl it
al so, but stops and sets it down. She shrinks to her knees
and sobs. Joe rushes over and kneels next to her.

JOE
Jeez, I'"'msorry, Amanda. |'m..

AMANDA pushes hi m away.

AMANDA
CGet away. Get away from ne.

AMANDA struggles to her feet, quickly wpes the tears from
her eyes and conposes herself.

AMANDA (cont' d)
It's okay. That's the way it is.
They cut Kelly's part, too.

AMANDA | ooks toward the kitchen.

AMANDA (cont' d)
Are you burning dinner?

JOE | ooks at AMANDA hel pl essly.

JCE
D nner's okay.

ANMANDA
| don't like ny burgers well done.

JCE
Amanda, it's okay to be angry.
You' re di sappoi nt ed. .

ANMANDA
That's part of the business.
That's just part of the business.
At least | didn't wind up on the



cutting roomfloor! Assholes.
Asshol es!!

AMANDA pi cks up a script lying next to the phone and tosses
it across the room

AMANDA (cont' d)
They're all asshol es!

AMANDA nmakes for the kitchen.

AMANDA (cont' d)
| need a drink. Were's the
vodka? Do you want a drink?

JOE
Yeah. That sounds good. Let's
forget about supper and sit out on
t he deck and get hammered.

JOE joins AMANDA in the kitchen where Amanda is digging
around in the cupboard.

AMANDA
| don't want to get hamrered. |
just want a drink. |'mnot hungry

anynore.
AMANDA finds the vodka and slans it on the counter

AMANDA (cont' d)
You know what ?

JOE
What ?

ANMANDA
Let's go get a drink at Lennie's.
| don't feel like sitting around
here. | want to watch the water

and see the sunset.

JOE
That sounds good to ne. Let ne put
this stuff away.

ANMANDA
l"mgoing to go fix ny face.



| NT. AVANDA' S APARTMENT - DAY
AMANDA is on the phone. JOE is just com ng in.

ANMANDA
Ckay. Geat. I'll be there at
4:30 sharp. What? Yes, | can do
that. O course.

AMANDA waves an envel op at Joe. He conmes over and takes
it. Looks at the return address. Hi s face shows interest.

AMANDA (cont' d)
And t hanks again. Tell Marcia
t hanks t oo.

AMANDA hangs up.

AMANDA (cont' d)
Well, open it!

JCE slowy opens the envel ope. He begins to read out | oud.

JOE
Dear M. Carlson. Thank you for
your subm ssion, but...

JOE tosses the letter onto a pile of magazi nes. AMANDA
picks up the letter and reads it through.

AMANDA
" msorry, Joe.

JOE
That's okay. | didn't expect
Esquire to publish it anyway. It
was a long shot. I'Il just submt

it sonepl ace el se.

ANMANDA
How about Pl ayboy?

JCE
How about the Utl ey Reader?

ANMANDA
What ?

JOE



The Ul ey Reader.

ANMANDA
VWhat's that?

JOE
It's a pseudo intellectual mag.
Li kes pretentious stuff.

AMANDA
Joe. Your story was not
pretentious!

JOE
No? Well maybe not. \What's for
di nner?

AMANDA

Let's go to Lennie's and watch the
sunset and have a drink or two.

JOE
Okay. Seens |i ke we've been going
to Lennie's a lot.

ANMANDA
You' ve got to have soneplace to
go.

JCE

Yeah. Sonepl ace.

EXT. LENNIE' S RESTAURANT - EVEN NG
Qut si de by the sidewal k.

JCE
So when | cane in, you were on the
phone. Did you get an audition?

ANMANDA
Yes, | did!

JOE
That's great. What's it for?

AVANDA



Actually, it's a supporting role
for an independently produced film
about a famly that dissolves
under the pressure of drug

addi ction and unenpl oynent .

JOE
A supporting rol e, huh.
| ndependent you said? | guess
that neans it doesn't pay
anyt hi ng.

AVMANDA
Not a sou.

JOE
You know any of the players?

ANMANDA
Only Kelly. Renenber? The gir
that was in the film..

JOE
That got cut.

AMANDA
Yeah. Anyway, it's worth an
audition. D d you know Sarah
Thomas got her first break in an
i ndependent filmfor which she got
absol utely buttkiss?

JOE
| did not know t hat.

ANMANDA
Now you do.

The drinks arrive. JOE holds up his glass and they toast.

JOE
To success. And failure.

AMANDA
That's a curious toast.

JCE
Well, wthout failures, you don't
appreci ate success.



ANMANDA
Hum  You may be right. | only
W sh we could toast nbre successes
and fewer failures.

JOE
That time will come. That tine
will cone.

EXT. BROWN HOUSE - AFTERNOON

JOE is on the | adder, painting. AMANDA appears below with
a letter in her hand.

ANMANDA
You got a letter.
JOE
H . Since when do you deliver
mai | ?
AMANDA
| wasn't doing anything. | think
you m ssed a spot over there.
JOE
Yeah. 1'Il get it later.
AMANDA

It's fromthat nagazi ne.

JOE
VWi ch one?

ANMANDA
The Utl ey Reader. [It's addressed
to M. Joseph Carlson. It doesn't
| ook like a rejection. Feels nore
i ke a contract.

JCE slides quickly down the | adder.

JOE
G ve ne that.

JOE tears open the envelop and reads it quickly.

JCE (cont'd)



They want to publish ny story!

ANMANDA
VWi ch one?

JOE
You know, the one about the boy
and his father. The one that
rem nded you of "The Rocking
Horse W nner."

ANMANDA
| really liked that one. | told
you it would sell. How nuch do
t hey pay?

JOE

They don't pay cash. They pay
W th copies.

AMANDA
Oh. So what! It's still a
legitimate nmagazine isn't it?

JOE
Yeah, it is.

ANMANDA
And it gets read by a | ot of
peopl e?

JOE
Crculation is over 10,000. O so
t hey say.

ANMANDA
Vell, let's celebrate. 'l buy.

JOE is still looking at the letter.

AMANDA (cont' d)
VWhat are you waiting for. GCet
cleaned up. It's alnost four...

JCE | ooks up at the house.

JOE
|'d sort of like to finish..



ANMANDA
You can finish tonorrow. Cone on
This is big. Your first published
story! You can't just blow that
of f, Joe. Renenber what you said
"you've got to celebrate the

successes.' Let's celebrate.

JOE
Okay. But let nme clean up a
little.

ANMANDA
Ckay. 1'll head over to The Dock.
Meet ne over there as soon as you
can.

JOE
Don't you want to wait and ride
wth nme?

ANMANDA
| need the exercise. Besides, if
| hang around here all | get to do
is watch you clean up. 1'd rather

spend tinme by the water.

JOE
Ckay. 1'll be along as soon as |
can.

JOE begins to pick up a few things until AMANDA is out of
sight. Then he clinbs up the | adder and begins to paint.
| NT. AMANDA' S APARTMENT - NI GHT

In bed. Al the lights are off.

ANMANDA
Joe? Are you asl eep?
JCE
No.
ANMANDA
| forgot to tell you, | have an
audi tion on Tuesday. It's for

t hat Schwar zenegger film



JOE
Real ly? Wat's it called?

AMANDA
It's just a bit part. The
character gets killed off al nost
as soon as she's introduced.

JOE
Any |ines?

ANMANDA
Three. But they'll probably cut
two of them

JOE
What does your agent say?

ANMANDA
' ma shoe-in.

JOE
That's good.

ANMANDA
She says that all the tine.

JCE
Oh.

ANMANDA
Do you want to go see that new
movie with Kevin Al en?

JOE
"Silent After Dusk?

ANMANDA
Yeah.

JOE

Ckay. Have you read any reviews?

ANMANDA
No. You know | don't pay any
attention to them anyway. You can
learn a lot frombad filns, too.

JOE



If that's true, 1'ma fucking
genius. | watch bad filnms all the
time. Wiy is that?

ANMANDA
Because you keep hoping they'll
get better. You can't believe
peopl e spend mllions of dollars
produci ng trash.

JOE
Yeah, | suppose.

ANMANDA
How s the story goi ng?

JOE
I[t's not.

ANMANDA
Witer's bl ock?

JOE
Loser's bl ock.

ANMANDA
Joe. ..

JOE

| haven't witten anything good
for nonths.

AMANDA
| liked that piece about the old
woman. . . Ester.

JOE

| don't know how to finish it.
ANMANDA

It seened finished to me.
JOE

It's too...neat. It shoul d be

grittier. Too nmuch synbolism
It's like I"'mtrying too hard.

AVANDA



Just send it off. Let soneone
else take a look at it. You're
too close to it.

JCE
Maybe.

ANMANDA
Ckay. When you' re ready.

JOE
|"mstarting to fade. 1've got to
cl ose ny eyes. Goodnight.

ANMANDA
Ckay. Goodni ght .

JOE turns away from AMANDA, but his eyes don't shut.

EXT. DOCK - EVEN NG

AMANDA casts off. BRIAN is on the dock, so is JCE

ANMANDA

"Il be back day after tonorrow.
JCE

Be careful. Sure you don't want

me to cone?

ANMANDA
| f you want to cone, junp on. |
can manage just fine.

JCE
| think I'l'l pass. Unless you
think you'll need ne.

ANMANDA

Looki ng west. Red sky at night,
sailor's delight.

JCE
Ckay, then. Have a safe voyage.

ANMANDA
"Il be fine. See you Thursday.



BRI AN
You' re not goi ng?

JOE
No. |I'm not nuch of a sailor.

BRI AN
Yeah. |If you're not confortable
on the water, you're better off on

shor e.

BRI AN wal ks into his office and JOE stays and wat ches
AMANDA sai |l away.

EXT. AMANDA' S APARTMENT - EVEN NG

JOE is sitting on the deck watching the ocean at sunset.

He is alone. There are many sail boats on the water -
perhaps a regatta, perhaps not. Joe is sipping a drink and
reading a letter witten with crayon. He holds up a
picture and looks at it. It is TIMW holding a puppy.

| NT. AVANDA' S APARTMENT - DAY

AMANDA enters. She is humm ng brightly. JOE is sitting on
t he sofa | ooki ng pensive. She sees him and stops.

AMANDA
Hi .
JOE
Hi .
AMANDA
What's wrong?
JOE
|"mgoing to be 50 years ol d next
week.
AMANDA

Ch, that. Don't worry about it.
Everybody gets to be 50
sonetinme...if they're | ucky.

JOE



Amanda. |'mgoing to be a 50-
year-ol d struggling al nost

conpl etely unpublished witer who
pai nts houses.

ANMANDA
And that's bad?

JOE
Yes, it's bad. How can you say
that? O course it's bad! It's

horri bl el

JCE stands up and begins to pace.

JOE stops

JCE (cont'd)
Amanda, | can't do this anynore.
| can't go on like this. | can't

go on pretending to be sonething
" m not!

ANMANDA
What aren't you, Joe?
JOE
A witer! l'"'mnot a witer! [''m

a mddle-aged man with a silly

t een- age dream of becom ng
sonething | haven't the talent, or
intellect, or passion for! |I'm
maki ng a fool of nyself!

ANMANDA
| don't think you' re being
foolish.

paci ng and turns on her.

JCE

O course you don't! You're in

t he sane boat as ne. How | ong
have you been out here trying to
break into pictures? How |Iong?
And what have you acconpl i shed?
You' ve done a few wal k throughs, a
couple of lines here and there. A
commercial. Amanda, you're not
going to make it! It's too late



for you. It's too late for both of
us. We mssed our chance. It's
time we accepted that and nove

on. ..
ANMANDA
(Angry.)
Move on? \What do you nean, nove
on?
JOE
Amanda. |'ve decided that |I'm
goi ng back to Chicago. |'ve got

an opportunity to get ny old job
back, see ny famly... Amanda, |

want you to conme with nme. | want
you to cone back with ne.

AMANDA is silent. She |ooks at JOE as if she's never seen
hi m bef ore.

AMANDA
Come back with you?! You want ne
to come back to Chicago with you?
Get a job teaching English and
wor king with struggling young
actors? Is that what you want?
You think | should do that?

JOE
Yes. Yes. | think you should do
that. | can make you happy,
Amanda. Come with ne. | |ove
you, Amanda, but | can't keep
playing this game. | need nore
than this. [It's too hard.

ANMANDA
What's too hard?

JOE
Trying to keep sone stupid fantasy
alive. ..

ANMANDA

(passi onat el y)
Stupid fantasy! You think ny life
is a stupid fantasy? Listen, Joe,



it may be a fantasy to you, but
it's not a fantasy to ne! This is
my life. This is the path I have
chosen. If you don't want to be
here, then go! Leave. But don't
ask ne along and don't tell ne how
to live. You said you want nme to
cone back with you. That's not
back for nme, Joe. Back for ne
isn't Chicago. It's friends and
nei ghbors and snmall shops | grew
up with. It's alittle town where
|"ve got a daughter and a son-in-
| aw, an ex-husband, a nother, and
dozens of friends. It's a

school house and a cl assroom and
young people who | tried to help
to be what it was they wanted to
be. Back for ne is a small
theatre were | watched with envy
the talented and not so tal ented
spread wi ngs that no one had
clipped. That's back for nme, Joe!
That's were |I'd be safe and
confortabl e and sheltered and

| oved by friends who fill up their
lives wth gardens and gol f and
tea-parties! | have no intention
of going back there, Joe! And |
have no intention of going back

wi th you, either.

AMANDA pauses. There is a single tear in her eye. She
begins again nore slowy and cal my.

AMANDA (cont' d)
This is ny hone, Joe. This is ny
life. If it's hard, it's hard.
If I fail, | fail. But |'mnot
goi ng back, Joe, because there is
no back. MW |ife noves in one
direction only. And it is ny
life, Joe. This isn't sonething
|"mtrying out. This is it. It may
not be the life you want, but it's
my life. And if you don't like it,
then ...



DI SSCLVE TQO

I NT. MOVI E THEATRE - NI GHT

The canera shows two hands illumnated only by the |ight
fromthe screen. A man's hand covers a wonan's hand.

MALE VO CE (O S.)
| don't want to | eave w thout you.

Canmera pulls back to show JOE' s face (noticeably ol der)
intent on the screen.

AMANDA (O S.)
(Passionately.)

| don't want you to | eave. But
you can't stay if you think it's
all a charade. | thought you
wanted this? | thought this was
your dreamas well as m ne?
(beat) You seened happy.

MALE VO CE (O S.)
l...l1...was happy. And | thought
this was what | wanted. But
now... Conme with ne.

AMANDA (O S.)
No. No. | can't. | won't. This is
where | belong. This is ny hone.

MALE VO CE (O S.)
(Long Pause.)
|'"d better go then. |I've got a car
wai ti ng.

AMANDA (0. S.)
Yes, | guess you'd better go.

MALE VO CE (O.S.)
Goodbye... My | ove.

Music swells off screen and the canera pulls back further
to reveal JOE is with JENNY — now a young girl 12 years
old. Lights cone up a bit and people begin to stand up.
Joe stares ahead.



EXT. MOVI E THEATRE - NI GHT

JOE and JENNY exit the theatre. It has been raining and
there are puddles to cross.

JENNY
Did you really date Anne Carroll
G andpa.

JOE
Yes, | did. W were very good
friends.

JENNY

| don't knowif | believe you.

JOE
| think Uncle Tom and Aunt Hel en
met her once. Ask them

JENNY
Www  Just think. |If you' d stayed
t oget her, you could be married to
a real novie star. |s Anne
Carroll married?

JOE
Yes. | believe she is.

JENNY
Do you think she'd talk to you if
you cal l ed her?

JOE
| don't know. That was a | ong
tinme ago. W never stayed in
t ouch.

JENNY
Did you ever sleep with her?

JCE
That's not the kind of question
young | adi es asks. And it's not
the kind of question a gentleman
answers.

JENNY



She's really good isn't she
gr andpa.

JOE

Yes she is. She's very good.
JENNY

VWen | grow up, | think I'l'l be an

actor.
JOE

It's very hard to be an actor.
JENNY

|"'mnot afraid of hard work.
JOE

No. Good. It seens to ne you

wanted to be a veterinarian | ast
week.

JENNY
| can change ny m nd.

JOE
Yes. At your age, you can change
your mnd as nmany tines as you
like.

JENNY
When you lived in L. A, where did
you wor k?

JOE
| pai nted houses.

JENNY
Real | y?

JOE
Real | y.

JENNY

How did you neet Anne Carroll,
pai nti ng houses? D d you paint
her house?

JOE



No. But | sailed with her for
awhi l e? By the way, her real nane
i s Amanda.

JENNY
| didn't know you coul d saill

JOE
' mnot nuch of a sailor. But |
sai |l ed once with Amanda Jackson.

JENNY
Was she a good sailor?
JOE
She was quite a good sailor. |I'm
sure she still sails.
JENNY
| think I'Il take sailing | essons

next sunmmer.

JOE
That sounds |ike a fine idea.
Hey, how about sone ice cream

JENNY
Okay. But | think I'Il get yogurt.
lce creanmls too rich for ne.
Besides, if I'"'mgoing to be an
actor, | need to watch ny figure.

EXT. STREET OUTSI DE THEATRE - N GHT

The canera pans up to reveal the marquee of
whi ch reads "Red Sky" starring Anne Carr ol

Dr ew.

the theatre
and Thonas

FADE QUT.



